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Ilusion of Depth: Exploring Tactility from
Stereograph to Animation

Ching-Hsuan Lin*

Abstract

Since the invention of film, the popularity of 3D movies and virtual reality works has
gone through multiple waves of ascent and decline, continuously demonstrating the artists’
and viewers’ pursuit of tactile sensations, three-dimensionality, and their curiosity about
integrating the virtual into the real world. The article will analyze the layout and content of
the artworks through three subtopics: “the visual-tactile experience of stereographs,” “the
fusion of tactile experience in stereoscopic moving images,” and “the extension of sensory
perception in animated installation.” It explores how flat images and animations viewed
through stereoscopic vision evoke tactile perceptions in spaces with virtual depth. Moreover,
by extending the discussion to Tabaimo’s animated works in physical spaces, immersive
projections and tactile moving images can be utilized to blur the boundaries between the
virtual and the real. As we delve into visual transformations and sensory evolution, the
focus shifts to exploring the relationship between viewing behavior and space as well as
the feedback of visual-tactile perception. How can the tactile sensations evoked during the
viewing process entice viewers to reflect on their positions within the expanding realm of

imagery?

Keywords: stereographs, animation, animation installation, haptic visuality

DOI:10.6922/THJAR.202312_(5).0001
* Ching-Hsuan Lin, Assistant Professor, Department of Digital Media Design, Ming Chuan University,
E-mail: hydracidlin@gmail.com



dEZeZ)H8 + I Re B 5 BB I Y R R

i1}

_‘Eﬁ

ES3DIRSEF PR EREm— XN —RAVEHE - HEERNEEHREE - 17
FE R EBER B (LAVIESK - ML ASHR S B e IR (B RSs B A B A EES - JRE
FEHTE (Charles Wheatstone ) 1838F-2HHVTTAG(HER » IR AET o BLAC 8%
RERIT R R RSN E ERIR RS - DA RAEL T A RE R BT 52 » SRR AY 1L
HE B A i e G AR Ty R EE WO AR S5 - TRF WA 2 DARE A A (5] A S Fa iy~ il 15 7 AR
G RIZRERVEATRE - (5 N RESTIRSZ B G YA ITAGER - 2RI > H R R R E i A
RERAN AR G - BEEE R E RN - L H U YRR ROl i 2 A H ek ZA

(Heliography )  {EFH$55 &S HETTIR LAV = & H AR SIREE - PRI R
EHEREORTT - BEEIAESTEF (David Brewster ) 18565l B AL EF 45/ N B RS T-HF 1Y #S
T s RS B Y Y ESR - (EEIG TS /AR IR NI AG R - IEISIAIH R
g T H A PUETTRVERIEEE S - 55— J71H XNAE AR B R R AREE » MR} (Louis Jules
Duboscq) EURHARRATRAVIZA WS - B E CH i BaI T ReAAE R KBS RS
8o AEIERERVEEEIER T » (BRHBEZIE - AL AS A AVE -

SCER RSV I AR AL E A CE ] ~ RAEEEBERDLEIE - BB SO - %
sOVRINEE I BRSSP Ry R R IR EE o BT AR FP A i 1T 2R K B 2 T
FERAH  EREE 7 2DECE3DILAGIRA By OKEHAELR) (The Arrival of a Train) » 4%
sOPRECER NHVK RGBT AT - # e E) 8 SRS REPIHLAENE - BEENL SR
DBEIIERAT ) B 2 B o —EB IEZUA B4R FEIL V3D A8 2 (BHYJIE) (The Power of
Love, 1922) FEA A BRI R AR » H—FFEARY3DIZ AR R s SRR 2R il DA S URE
HRZFEOBZRAVEE > EHIEE R M3ADR TS R A=A o 58 R R BT R 8k
% 19504F4K, » A7 mifl VB (BEE Tl EImiR b > B SRR ) AU E3DISER
(IENFERREC) (Bwana Devil, 1952 ) B2 i1 fE S4PE G AE 28 L E 44 E B e i nY B =6 50
R (Be) (Melody, 1953 ) &5 | T8 RN 2 - (BERFRVEIERT S E - HR5eRln
ARG » Ao EABEBEFNNER - il 2R EE RN EEEERIRL
AR BAEEINANS » TR N A SZEATAE T BN —20L7% - 280 » B
SKAE NSt R rh i 51 5 R E RS ERny BB S A B » 28— V3D Re s S F S

(KRE&E3 —f#X) (Jaws 3-D,1983) ~ (JEHRFFHREL) (The Polar Express,2004)

(PIFLEE)  (Avatar, 2009) %5 > BCRLASEIGHVEE @ I T AWEE BB TR UZHES
EprvEliEh - TNERERER THRBE S - HAth B A8 IR E REIEINF E A R S AR -

BEZRR A L Y SR B S P MR B R T HAE T - BN ERZ B R PR DATE S

1

John Hannavy (ed.), Encyclopedia of Nineteenth-Century Photography (New York: Routledge, 2013), p. 1452.
*  Ray Zone, Stereoscopic Cinema & the Origins of 3-D Film, 1838-1952 (Lexington: University Press of Kentucky,
2007), pp. 141-143.




HMEEREAEET] - EEAERAD S ERBELEemE T > HERECETA BT
BARETAELER > CHEGE SR > (FIHEHE DGR R REER - B g0
s FTERHLE & — TR A EEEEAEUE > QO[RIERE RS P B ) AR R TR - 45
FREFRGH UL - EEER A o (Ei= BRSO PR AC R - SaenV HMEE
ZER R SRR B R RS SRR - (B E H R AR B SR BB 15 DI AR
> Bl el iiAnEy TR E S DUBREINEAY U R ST S - s AR E RS A
BERER ) o B R BREAAE ST E - R R TEREPGEHIME - Yk
B H R FRIE TPE IR > R LU A SRR R AR B HEAz -

A ARG EIDI AG R L B B B B (b > AERUT R AN R SE T Ao ~ 104G
IR g e B E AR U n s T ACE BB BRI e R - m2EIRE G - 24
WERE - DIAIRETE BT ASSE 8V Bl Gt EhEs - oA HA e R e RAY 22 - 51
SHERIBIRAREE R - WAE(FETER £ RT" (Tabaimo ) fEE#GAE I HAVENEFim - DUIDE
S E N B BRI BT

= ~ uISER AR AR

B UHAC AR - By R s A S AR E A IS - Al
B E IR EZT > &FEHE5 (Marcel Duchamp ) ~ #1752 ( Germaine Dulac) ~ B
7% (Hans Richter) ~ % (Len Lye) % - s[EIRUE LI By 0y B 7 =0 BEERA
FHEI T ~ SERoNEERSRE » HINZER ~ SNPEIPZAL - SEMERVRERETTRE - HREL
PR BLERAVELS o E— IR LT Y - il GsTEm - Bl itk
BEUNERENE - JgE - SIS RIEAEEIVEIRE QR A - HRrrEr
MR AT M R A - SRS B TR E REsk LE » AR RREE LA
AETTHEHAREE R o SRR RIS A EERA B IR AT REM: - P ER S
JE b s e T R T e i s R A 2 B NS - BT (E12)  (Rhythm,
1921-1924) ZFI2 @ LBV RELRE SIS AL - mIECE A s R B ' &
F o S5 IRIES RIS Ry s ALt - Jmid T RS A sk T AR SR ~ Bt E R
PEFE B R e SO EASE AR AT - SHETEE B E A DUEE AR AT RERVER E H R
G DUEIR W AR S i s E T =0 - RS R KRV E B ST E SR T
E AT E 2L ARSI FE AR E (LS o DU 2 e e B R M T
B - EIRSRNEE b BB S SRR > WIIRA R B - A B
ZILHGRR o VAS SR KA R RO - TR A E R - EEEEAE5 BB
FIfEE (tangible) - * BE—EHEH - HEH ~ IFEGAVEY) A ABEE BRG] -

> Laura U. Marks, Touch Sensuous Theory and Multisensory Media (Minneapolis and London: University of

Minnesota Press, 2002), p. 133.
* FHIF (Jonathan Crary) % » ZE(MESE - (BESIBIURAGT © UML) (8L fFAX
(EEER= » 2007) » EH 194 -



dEZeZ)H8 + I Re B 5 BB I Y R R

RSB RO AE R —(ERE A > FEEE B2 TP AR ETE A P DR GE AR A -
AN TR (o BRAVAE R ZZ R > BRSO AR B 5 PRy SR Bl RS e i s - &
& A Y (B X ER B — R s 2 R AEE N » DURAEAREE G
AN EE & AR AR E M - I FHRE L - /A ERNATREGE & P EHNFH
{EanEA_ B R LN —TEEERE - BUE T AGE G E AR - B —E AR - o1t
RAHERAYZER - TSGR ZEEHENT T &k i HE G - EMHEE %
Gz WESEREFZE  FIFH R E S e B 7= (B G S Rl a2
G EE AR TS AT REME - BURIRASE N HRARVEESE - 2RI » R sREVRIZEEZIEAR
o R EEEEIE TS - SRR HAVERS - BN 2HEH sy - g8e A
MAT - RS T AP RS EE - EENRBEHE - MBS ERERHMEE (haptic
visuality ) 2 fEJEA EHEAVBHRERANG - (E1LRS B2 G F » WL R A R bE A T RO e
FEHR EIELBIRVAE IS - A SRR AAEE T e 2N EIRE G RZER] > WIEIE T 8k
R ERPE T LA G HIARE AT -

BRI B ERYE S - TR S N BRI EIVEEEE K (William
Moritz ) 51 ° #55%F (Dwinell Grant) ~ Z#$F% (Oskar Fischinger) ~ Z878f1/ff ( Norman
McLaren) -~ J&F§#5 (Hy Hirsh) Ei5E%HT (Harry Smith ) £ 1940 CR 2 1950454 545 &
TEas s PSRRI 2 ~ B8RRI 88 (oscilloscope ) S5 & (AR -
DAZET GO EE—IE » ° B BB Eir S X ER LA G E A
I A MHERIME ERYsRS IS EIEER T EIFHIRLE FE - IR HI RIS - BIREElT
FAG ~ B P& ELER] (Salvador Dali) 55 A » fEEUETRSEIRERG AT - B LAAEEIHY 7 =0
T RSB ES: - M0 Emn (F LI EL)ER ) (Handmade Stereopticon Slide,
1918-1919) ARG 2 —5RIAGHA & > [EMiHA HagB gz ml - FEZ T AL
AR R A EY - HR A AR G EES S - B ZE RS MBI B B
TR BGHIEERES A RIE - S (E4ERRE TR R FrE 25 o MY EEEREE
B RN HEZ S E RV M e 2 BB eGSR ] » EHRESR FE2 T
B - EHGONINE EGETHERGEZHER E2 % » HURIRERETIIRE
R - It R ERER )T  ZIFEE R EKE L (REL) - —HHERINEETHA
B e REEBUEEH - S5 AER NE R R FHEER - (EEAR LB G EE T
B EHIIRERE - EEEm AR AT AR AR EE GRS - FE RS
RCHYE M ~ GRE(E AR EERS - e G E EE - L% - AW - dEE
HY TEVE ; (qualia) © #E{TREEES » BRI RS R ER G HgREE
ETEESENEEINA M HSRE RG2T » SRRt AR - IR s ZEEHIAAIERT

"R e

William Moritz, “Stereoscopic Abstract Films,” CVM Library (1999) (http://www.centerforvisualmusic.org/
WMlecstereo.pdf), download on 20 September 2023.

Joanne Whalley and Lee Miller, Between Us: Audiences, Affect and the In-Between (London: Palgrave, 2017), pp.
79-80.




[E1 Marcel Duchamp, Handmade Stereopticon Slide, 1918-1919.
B F 2R ¢ http://www.moma.org/collection/works/34823, download on 20 September 2023.

MR DA% (T Eh a5 B8 B LRI F B B i EAVEUS - TR48E )T M B2 22
[El4@E (space painting) Z:51 - BllE%E H 152 REE (72 2 AR AVZR S BT » T HUHTAY R
fEZef] > WfESL ( =A~FH) (Triangular Planes, 1949 ) 81 ([BF 7 [E]) ( Circles in Circle,
1949) -fhég®d 7 —LefrEREE AEAFIAE FHEERGERATIIR - PR RifE &[5
SRR » 195 1 (ERAYRE H A - 2 (4R =/ o i 7R (E F T AR R R
EEHEE » B " ORFAIRES B E 2 MY AL AT AT B ) e B e R oo
BRG] BPSERDUNISE TR MRV R B SRR - IR TR
W, 5F - SEEOHEE DTSR IR » &R 2 R BRI ieE
JREAZEREAE - WIHART RAVE G » IR AU B - I E S (M ARV AE s
BHRERVIEE - FRERERRAVIEm - (HEl— g S s B E A [ERZE - BE I By
T FURENE A E N R AV M BeE ARG DRI EREIRR AR - tTIEE
PECE) I RE S A E VY BhRE R - BISHE A ESME - T EiBEETT R 1
EEEGEDEE - EFEREAEAE CAVEIREE - EEEEENEY T  BES
HE G e A NGEHYZE [ -

BIPRZEHGE TSRS TSR - BE BN BH A —SHIHERZER- - £

(=) FETA BT Ea=AF - RNE 2 BivieEiEL @A » Sl EH
AR ER (RE2) - ME (EFRZE) AGEGFrREE PR MEEEERIT - £8
EHIRHER A SRt & B — A SR RS 22/ - (A LA SOEFERY R e & B R —
BIfEE T NI RITIZHEY - Bl iR P HAEAR A AR PR AR - PRI
4 HBWNERZEHEZR A A T B X ERF AR (FRE3) < DUEmfFin/ca=ErEa
B OIS @ AR E B HRENESGETS » 218 T AL R

7 Oskar Fischinger, “A Statement About Painting,” Oskar Fischinger (1951) (https://www.oskarfischinger.org/
Fisch1951Painting.htm), download on 20 September 2023.



dEZeZ)H8 + I Re B 5 BB I Y R R

FEZJWEE ) o AR B e A AR M E KRR R - RARIERE — S
THYENG: - FIE S E B LA B G S AR - [ EnlE IR 22 A RE e AU &
REEM R A EZR R T ARG FAVER T - MEEREMR - ElGR L GRIREE

B EBIIF -

B2 Oskar Fischinger, Circles in Circle, 1949.

B H ZJE : Cindy Keefer and Jaap Guldemond (eds), Oskar Fischinger: 1900-1967; Experiments in
Cinematic Abstraction (Amsterdam: EYE Filmmuseum, 2012), p. 204.

B3 Oskar Fischinger, Circles in Circle, 1949.

B F ZJE : Cindy Keefer and Jaap Guldemond (eds), Oskar Fischinger: 1900-1967; Experiments in
Cinematic Abstraction (Amsterdam: EYE Filmmuseum, 2012), p. 57.

¥ Oskar Fischinger, “A Statement About Painting,” Oskar Fischinger (1951) (https://www.oskarfischinger.org/
Fisch1951Painting.htm), download on 20 September 2023.



EN G REHE TRE - SO RS DU e BRE G T » 121960
MEHAZE 1970 AREVERIN AR ~ TSR GAIRESAIE - 7E/Fdn (DNA%ERE) (The
Structure of DNA, 1973 ) - M /e W i FavEb e 2 AN B Esg s (FRE4) -
TEEIEREET - WENEGHET Rt E 2 E5E8E L > OIS Eg 28 maRE -
HSF T PRI SSER. - 2R H A ég BV BE EHG BU T 2R R T ERg Rd— > [ T IR 4R HERYIL
AR EAEE - R EEEAT &SR T RSO ARER M~ s B EA —ESRE - 12E
B2 IAEE AR bR & - S5—iE CEFFERI S - FEIIRHIE SI4EGTHTHIEEA: )
(Dali Lifting the Skin of the Mediterranean Sea to Show Gala the Birth of Venus, 1978 ) > {F5a/E
JEEB ERCE T S EERZERIRET o (IBEESE - MDIERH RS EEBIRA IR (Gala
Dali) HYEHL ~ B ELAMBIECFAV G ZHE 2 B A B R E - ARRIEE A
PR REfp Rl H 4/ N B =B A - SHED A B N4y 2 —AYiR - HERAIHEA R I EH
BHJTIPAET « DOIBSEERN TREEZ T » g G EmENmESMETEE - SRS
TEEUEE [E— U 22 A - B CES R T & HE ~ A - mEEArgmE - HEES RS —
I (RES) -

[El4 Salvador Dali, The Structure of DNA, 1973
F 2R ¢ https://www.salvador-dali.org/en/artwork/catalogue-raisonne-paintings/1973/1107/the-
structure-of-dna-stereoscopic-work, download on 25 September.3202

[&l5 Salvador Dali, Dali Lifting the Skin of the Mediterranean Sea to Show Gala the Birth of Venus, 1978.

B F 2&JE  http://www.salvador-dali.org/en/artwork/catalogue-raisonne-paintings/1978/891/dali-lifting-
the-skin-of-the-mediterranean-sea-to-show-gala-the-birth-of-venus-stereoscopic-work,
download on 25 September 2023.



dEZeZ)H8 + I Re B 5 BB I Y R R

AR FUEKENF FEHBEE AN TIRSERSOR - SR R R A S 50
BUE o MR CEE TS B (Raffaello Sanzio ) WYEAE (HEHREEFE)  (The School of Athens,
1509-1511) B CGRFEKAKSE)  (The Fire in the Borgo, 1514-1517) FYHIZCEE » DIKEAE{N
HYERERRS IS S A\ Vi E g Bt A E i OPRSSERHE | FEBLER B BilRs K K ) (Athens
Is Burning! The School of Athens and the Fire in the Borgo, 1978 ) 1 » B E=/E 5 FE—
B o M ZAEEE E R B A - IR E S R MEEZA R FIRYE S - DA RS
B PE R RRRL S 22555 (FRE6) - MRS R % - WiEE G A
G - B IR R EEA R - SR SRR R AN BTH B A - R
BRI B AR » RIS RGBS < ZHIE (E ) (Barle in the Clouds,
1979) HratlEl 5 SRS BN B AlSE SR EAFEEress (RET) - ZEnEE TR
BA—EUK PG ESE A RENER - AMEEm RN s SIS 25
FEME R AL ERIEEE - B EOTEENR - WlEEFf g%iaES - it
B Em T IR E LA FERIEZE - B — (B E T Oy iEE - S5—EREE T An
s b o EMRE RS mER (CHE s ESRIEA H R UR ) - & R maEf -
R » EREEIRLE | BEE S RN ISR W HGEET
FEZErp - qf e Al & 7y 2R M © F s B — i 2 SR e S A - BRI s DA e FR R
o 7 R RS R BREE - RS Ry R 225 A Ut PO I 4L s ORI RE 4 T8 - AR
Rl - BEEFDESHVIRGE - BEEEONEEEM RS » MEREEIIEEE - £
BLE RIS R EL TRV ERAE - BIEERTERRT G B -

[Bl6 Salvador Dali, Athens Is Burning! The School of Athens and the Fire in the Borgo, 1978.

B F 2R ¢ http://www.salvador-dali.org/en/artwork/catalogue-raisonne-paintings/1979/896/the-school-of-
athens-and-the-fire-in-the-borgo-stereoscopic-work, download on 25 September 2023.




B HE iy B2 ¥ 28 T )

&7 Salvador Dali, Battle in the Clouds, 1979.

B 2R © http://www.salvador-dali.org/en/artwork/catalogue-raisonne-paintings/1979/860/battle-in-the-
clouds, download on 25 September 2023.

I AgEl e LR Rl > AR E BRI ERAE S 0N 2 R AR AR RS R -
I AG S A IR E R CEE P i B el 5R = = ] T RIS SRR I/ - EIRRE
T2 VI E G N ] DU ACHRERIENS: > T tHEh P EE G - e AVB B RS (S L
S R - EEE ARSI AR - FRitZ4b > TGN B 5 2 E S ARATHY -
— T EGETEIREALAHERIER - ST EENEETS - AEREEE h R 2R
Eades o DUREN S R H A RVE #E 1T IRRAT -

- ISR B ERIER

Zam_FalE TR B AR ~ EEIF Bl EAEEE - BIRE G TS [B I E R A
[EIHE - i DG s i B P A A AL A B N R 52, - (A P F e R BRI LAY £
M AR BT RAVEIEER L - RSN RECEETS - Bl e e FaEhED
i TR RS G ER - KR ERESHRZ MEEEL - 2 el fm el gauis
PRI AN T = RN E R o AN e S T B E SRR
B ER  MMECE—RYINEREEELR " 1884 E ) (stereo paintings) °°
ZHEHEE e (British Film Institute ) Z56 » BENEUEL (IEZHHE)  (Now is the Time,
1951) B (EE%E) (Around is Around, 1951 ) WEDSEREMNEIEIEM: W E _EIE A\ B
i M RIS B A AR HVAESE - SRS E T O NEERVEER, - © 8 Em AR
B ERE ARG AR ~ M BRI AU BRI Ry (88 VS - TR A B BRI E

’ Nichola Dobson, Norman McLaren. Between the Frames (London: Bloomsbury, 2019), N. pag. EPUB file.
' Nichola Dobson, Norman McLaren: Between the Frames, N. pag. EPUB file.

10



dEZeZ)H8 + I Re B 5 BB I Y R R

SEIEZHE - B E R TEIERTEAS BRI - e EET R (B 5
WIREEIN R - (BFREET AR DETHAAENEL » LUEEFRHEE R E = -
HR A AE a0t g B (e = 21— (=

TEmm (IEERHE) &6 7 REEBRE HER0L - WAL BRImEPSimE
T ESE (RIE 8) - FRERR FIVEEREZERY - R 1R B —BiG USRE 4R 18k
TEZRREIRI TR > HErle 252 RF L AIRRE - fEER PR A o > AR
FIAZES > HARBR KNS RS0V E > ERSES N A O —
BRERIE > DIV SRV R IR &SN - SIBREA - B - BAZIEAR - PEE
PRAEZSTALmRE) B A EBRERAERE - A LIISiRR s NIR E R G EER - g
B ey 0BT RS BT HUR B S L E - RE G e e T R &4k -
2RI > & DAL R T AR - AmEAIgEERRTRE - FHEBENHA FE RS
ZIE 5 BRIEEZAN - AR Ch R A O B /N - ISR S T B AR AT EERESOR, © T
an (FR%E) EENEFER T BEBEMRANF (Mary Ellen Bute) ERR/RIE S35 HER R -
FE BRI A BN R R AR 2R AP AL (A A CA IR EN S - FEEH P E R AERE
—IRAFRRHVIEIAR - Zc B TS e RAVE RS - (ERASBER SR B E
SRR TR ENEIRT - GRWIREEETK - EEHNWEENE L - hBF TSR adtEzE
[EIRVENERIR - B EEEN B RIS PR s dhHy R AR - BEEAERI I/
ERH RGN 2 R ZEAVRATIR (RE9) - IR B SSRGS Fan
FEA R E 2 Y RE R — B0 S SR SR A 2 (BT 2R R SR URs - (T2 ) Bl
(3R%8) BphEidt — AR SRR IRz -

B8 Norman McLaren, Now is the Time, 1951.

B 5 AR © https://archive.org/details/1951NOWISTHETIMESTEREOSCOPIC, download on 27
September 2023.




B]9 Norman McLaren, Around is Around, 1951.

B 2R © https://archive.org/details/1952NORMANMCLARENAROUNDISAROUNDSTEREOSCOP
IC, download on 27 September 2023.

—fRi s @ AEETEER - SIREKWIRERE A F A ARE R - ERIER
[FI TSR G e 23R A RIIR % H IR 4ERR | AR S B A SR E R il
& 0 FELUEATE FHVTIRSRL - RS GRIIREEAREIMLE - REMAE - HATEEAIRE
RILASE R R HVER SR » (IR A5 (E JF B B PR 28 2 CE P R e 22 SR B e FT B A A
[EEE =0 AR IR EE A EEES RIS EEE - s (EE AR i iR G =
RIE AR HIET Y BGEE B B LAV EE B (BB RESE AR AR R RISE » 70T
FR5E o R > CEEGAE AR B AR EUS R RIEE DI RIHY - [N R fE IR BRI A
TEMRREEY > RLARFENEHBEER - RESGEL M SCEE S E 2SI
EA: - FEILRGR G D > R S B e ) R A R Z P R RV A - BIRSE
M (tactility) » H—HHEIFTEAER G T EVIFTRER - REXIHEEE SO i nsE ] - 5o —
HHEAEEE 2 2RIV > s [SHIAE - SRR - R HRHE
Z—BIZFIRFEELL T g5t - IR ERIE THVBE SR - DRSS REIRFHRES -
SR T EAEAVIESE > TIPEIRIS RS R AG - SOR R - ARG Z T - IRIEAER
F o PRSI RS R A P B IR R R (B EE S —(E - B EEZEM
EIE > AR - fE R Sie—E5y - IR THI, - " BR T iE B A 23R A0S Bap |
MABEHIECIEZ SN o MRS RS ER A TR SR A & A R YRR R BV Y - (AR - SR
PRS2 - IR EWVEF A RAIAY T R A O R (A - T8 TR TAEE RS T4

11

Rosalind Krauss, “Photography's Discursive Spaces: Landscape/View,” Art Journal 42.4 (1982), p. 314.
https://doi.org/10.2307/776691



dEZeZ)H8 + I Re B 5 BB I Y R R

i - EiaEnvEiE S g E G aVEE T SRR R R EE TR o 1 ER
=g T EE ) 19750 WEERHT (Laura U. Marks) FiTfs >

_g 4

WERAPH LY A AR TR RTHS NEELEY

F o
f—'ﬁai‘% o

&3
:'i
m [l

2E i

i‘%‘
34

BB - REE R AR - v DUBTIIEHAVEZ « JIRBES - [HEE
HRSEAFEE - 52582 B DUME RS2 Bl (MG R - BEPRTIAG 158 78 AL A T S B DLy
EHVEEIETEE - Ht R A SRR - (BB e SR RS A R DAY RV E

=
TR 1950k BEL (IEERHE) B (BREE) 18 > B3or [ 2k THvdtss
RIAFE O B EfTIIEETTER ) - BEARE R LI —E - EXAFE
FAIME S EAFER N EREZ 5 - BREZ BE TS P o8 E tHery - R A2 EIkF
TER AR - WS R EHBRE © SEHDNAYIR & i DIWCHIE - (EEREAERE LA TR
SRS AR SRR EEE] - 280 > A EAHEHRYE - SETRE B E
ZIE AT PVERIN IR AR - RiiA 2 Y) o (BEE EEEARSYIE B -
RN - FE AT REUANEE SRS - BIE R EET R EE
RIE A ISR I ARG F i - A8 T IR IS s = R B LA - AR
BB AT ERISTRE S A FREE (R - EBE B TENL T R R B T T
LI A EMLDE) > REIELER LEEEAEEN - $IELIEE SRR GN
RpfaItE LT RS - fsm e (e e LATERAY 2 SR EReER] - EZMHEENS » A
Frahifmpnai et —EEhEEAEER , o " R (AR R A E I,

M -~ ZEERENRRER

NMERF HEIR R 2= A AR S 2228 - Bl 5 R R A g E B 2E IR
& GEE e REET - BEHRE R E RS - IR EIVESR - W (HARE)
(Japanese Kitchen, 1999 ) ~ (HAMEEFIE) (Japanese Commuter Train, 2001 ) B (A%
{E20) (public conVENience,2006)  ZE[E{G 2R M S5 —(EZEE - B E RS2 AT E S E)
= R P R B P N ARV R B2 [ LB AN E » (8 E el R e
BHER - SRSMENZEM] « [ TBUE (i ESE) (releco-soup, 2011) ©° I » HIe-FREH 2=

"> Laura U. Marks, The Skin of the Film Intercultural Cinema, Embodiment, and the Senses (Durham and London:
Duke University Press, 2000), p. 191.

" Alison Reiko Loader, “3D Or Not 3D?” Animationstudies 2.0 (2014) (https://blog.animationstudies.org/?p=750),
download on 27 September 2023.

' Alison Reiko Loader, “3D Or Not 3D?” Animationstudies 2.0 (2014) (https://blog.animationstudies.org/?p=750),
download on 27 September 2023.

P REHANE 54 JEREHTEF R P ED -




NZEEIRVES R ET - ISR H AR ER RV SRS FRAIH ST » R BT R BIGHI R
e s R — L > AE(RE—f809Z2R] > 6 AR ERGEH—EZ2 it > REFAEREI A
INESTEIZ2HE T R RN N « (SE8R) DIMELE AR B A RS Ry R aEmE - i
EE] GET - PoK) Piy—EEE - T HEER T DGEREE > e, - MAEHARAIES
—FERE > MRS P B IESGRIEE R (BB R A S S o ¢ M EE o BIfE
R SRV AR - EFEE T ER ) AR ERAYARENE o 7 HiEZ AT REEEARE
Pe i R PR SR AR B DR (E A R R A8 G » AR AR/ N - 22
BIEMLSATE S G0 - S AR s DS 5 Bz IEERAE L - EFr A TR
5 (FLLERS ARG « RS- F I RS (iEss) & - DIRRE ~ D
ERR > B T —{EEAEH T B E e E SRR RVAETS - BRI RIS AR
TAFLERRRZE » (EmAARaER TR AR B HIRI G - R BN E ARG R — O HEAIR R —
HE s (telescope ) HIBNEEMES: -

TEEREHRERL Y - M LIHERYK - SRS RmAY S RER BN EREmEE £
iR s o W H B = HEATVE ~ R B BER AR A G fy 1 Z RS
[l > (FEREZI N A RESREIRM ~ 575 DR R K S A (e ) 22 B ARSI - BR T 52
ZAMHEAS A2 AR a8 - ERERAER AR DA TEAYEC - S
$RIA > DU B s GG DUE S N A g 237 (R DU ER TR
SIEMEETE R E AR NS - FEHHESTRERE - EE TR F bR R AV 22 R
R T G IE Y Nk R—(EEIRZE R - A dn Bl 2 B A EE N A S R e
Z o fime (G S B B Y - EEEBUE R — A BT A R Y
KA LT ESGE e BRI GITRIE I S - AFHIEC A~ MAE - MNBRELAHS
GEER(ERERNECTE > BEWEIORE "5 —RFERgmEEn+ (RE
10) o AR A (R LR f— ke - M@ e e - S EEUNIN - fhah
TERVE R BAET - SERIRABIN IR EHE - S EIE AL AEIE THEE , - (2B
— o R AE BB — B0 57 MR RAEIE PR B AL AR 0 o (HARR R ) 5

(HAEENYIEE ) AIRCEEN - EHEE S EEAE HRE50E A S ZE IS - T
£ (EEsR) R TR - FE2 MRERMEPIHE - fEEHFmE - 1
FEINEELG 3 EEE R R - e BB B R v F B & H CEiE
Ko MELA—TEE RN T AR - THERIGH THEE » SR BB CE T e A
HITEGLRE - BRI Eauiy—E0sy « famtt S i ss e L - e (SR ) FN1b
PRSP HVEC IR ELE TR - RO avE R - (EE N EN
BF > ARG F -

Tabaimo, “Tabaimo in ‘Boundaries,”” 4rt21 (2018) (https://art21.org/watch/art-in-the-twenty-first-century/s6/
tabaimo-in-boundaries-segment/), download on 29 September 2023.

" Veni-Imo: TABAIMO Teleco-Soup, 2011, Director: Yasushi Kishimoto, Ufer! Art Documentary, 2012, DVD.

'8 Takeshi Art Beat, “Tabaimo on Venice Biennale: A Complete Report (Part I1),” Wochi Kochi Magazine (2011) (https:/
www.wochikochi.jp/english/topstory/2011/09/venezia-biennale02.php), download on 29 September 2023.



L SZSARIE IRV 3= RE R LR 300 BRIk

B 10 55 > teleco-soup, 2011.

B R 2RJE & Veni-Imo: TABAIMO Teleco-Soup, 2011, Director: Yasushi Kishimoto, Ufer! Art Documentary,
2012, DVD.

(HEZR) (TOZEN, 2014 ) SEEAERE fo 2= h BB L B 20 YRR BRe 2= ] - (e AR ek ek
— o PRIRPIIRATEER— & X — AV EREE R - @R Z PV RR (IR A B BR R A —
8 - FEHRFRTYIRESII A > HIESS G - (TR R Z R R SRR - £
A EZ R R R RS - (Fan R Ok B e B B35t - — R A g a G
RZAFER ~ NIPSREIREE—E > (HAREEESHHARBER - OERE HEHARR
EEER PR EES B TP B EE R ARY - e H A1 URMIETR » KA R s Ryl
AEIRMBAR—FEE - AR AR URIEN Z T - TR A ZEA G -
HE o ATRENEEAERE BT FE: 5 SETEEREBCREE A - &%
U EASERM > —2 "B, (Tozen) » 52 "EA, (Tozen) - HEERE
SRR BER R - TR PHIM 2 MY SOABE R A S O R A SMYERP
HEEVWAERE L BEE AR CEE - GRIZSREME TR - FE
WHERRZ T - BEE TER ) FENIR - EEIAVIRE - SARERItERE " AE
Ry o BT ZBUSAENZFREE - BB RIS - (e 2 by 22 ) TP IR -
TEFTEA BRI R S B b BRI A E i - MR — BB IO S E R ITIPRINREAE
e > (R — (it AT H R B A B G AR R 22 ] WA e R B2 B 1 IR S
SNBI_EAFAERYZER] > SRR BAEETERTHE S - B0 © S5 T RACHRE el MY

" Veni-Imo: TABAIMO Teleco-Soup, 2011, Director: Yasushi Kishimoto, Ufer! Art Documentary, 2012, DVD.
" “Tabaimo: MEKURUMEKU,” Museum of Contemporary Art Australia | Sydney | MCA Australia, (2014) (https:/

www.mca.com.au/artists-works/exhibitions/tabaimo-mekurumeku/), download on 29 September 2023.




BERE IR © iEEEGRE P BT > ERAAERZEME RS KIEEERIRE . &
REETT e FERH ORISR - AR RS RIVES SRS S
AR > (EHURE TR ETEY) © A Ry S fabliER T E R PR A - EAIE T
ZAPZERHER - A Rt B R SRS R TR - SRR AR bR
SR G R AR R e e M R an 23R - (B —(E Vi L R/ D ERE
G T IUEZE R > AEZE B2 Z TR AP T U - SO ZE R
ERHCEIMAMRAIES - GRAE (FEH) T UESHAIERE S LB RIS -
CIMMERTHISEZ T - R ERRE (RE 1) -

E11 %= » TOZEN, 2014.

B 3R ¢ Tabi-Imo Tabaimo 2011-2017, Director: Yasushi Kishimoto, Ufer! Art Documentary, 2017,
DVD.

TR iRy PR e SO B R SRR B N E AL - MTNRHE S R Y IS RS (h
R RN ERYIG - BEEEE R BT AEGHIEY) - 7/Em (aitaisei-josei)
(Relative Women, 2015 ) g5 AR A & —(EF - N ENEE Al 28 T SEE i E
RESFRARINELT » EFEIAIZ R MR RINEES - BB EBIRTHE S E 03 b 0 214
b F R D3R E R B B Rk G R E BB R 2 R B - R
ErthiEsR BRI IR ENVES o tDFSIRNEIESIY AR BIZE SR - KEr a8
fa kS EFRERS > ROAEREE (RE12) - ZESREHEHHERY 2 —
KNIV LA —/ NER S > Rt ar B S R B Ll o FSE A E Y
FRER T B T 2R BVMEECR - T n PR SR (1S L R G BB AT



dEZeZ)H8 + I Re B 5 BB I Y R R

g Ry T HEEWEY) ) o EERASSUEEE BT E o S ARG AR TR >
BIEE LIS R (A BN S8 - — SRR T - S—SRAMEBREE S - ks
%E}i’\ﬁlilﬂﬁﬁé’]:éiﬁﬂ —fE TIEfE ) SAERVETT o EEEBEIRAT - ERAL > RIVEEAE

AIREA HHEE REA 2B R R NE SO PRI E A - A LUEAZ IR R i - SR a

Jfﬁﬁ SRR - 28000 > IR A RERREI T > FMREE 7703 UK TS 1 2 W i

ZiE > WHEMEEME - BREEE R -

B 12 ? > aitaisei-josei, 2015.
B/ AR : Tabi-Imo Tabaimo 2011-2017, Director: Yasushi Kishimoto, Ufer! Art Documentary, 2017,
DVD.

G o BB A (L B R R B 22T DUE (- e RS 2= s thEh s -

R (F RO E  REICHEERE M RAYRE SRS - A 22 R e R Y iE
5? ° B I FE A AL o tH R0 — /N B BG » JBOR T R BB B [R AR A — 1 " =
[ BYRSHRZER o AR BE AR i T EAYSE A REG: - (EER A A T B B
e MRS /Y > (EE 2 FRISE L - BekEH CEE LB RRAR FR R - (HIRA]
BIEANGATIES - AR MIFT AR E SR TR T — (B IEh T o {3 it ST HIME
anH—EUERIRHFERY - 1 B 5RZ EGA GATRAE - 8 B S H N e A TR A R
TSR L HAT A E ke > [FIFTATAL - ZEETE) T RVE _ERVEIRREGER - tD(ES HARCE thih
JEBHAC » AL HIORFH A - HE 2z HHE)E - BB E SR T e —Bie it - H
T BB R & - T R A U B oy A B PR R ST R E I -

21

Jennifer M. Barker, The Tactile Eye: Touch and the Cinematic Experience (Berkeley and Los Angeles: University of
California Press, 2009), p. 71.




DU 4@ RS FAa 4R - 6% « SFRBEN T ALEEERIERS - FRER
EAZE i - fERE R AN - BT EE) FB A FRYE R B - e
Al —(EE AR EE R E T EAE " 2, (betwixt-and-between ) FYEIFRZERT ;  (liminal
space) ° ¥ E{EZEEE—EEEMFNHE - - EEAEREEI > S E
e N EE A AR REBRRAE - AR T PR B - M EELE S22 R R TT
= BafE (EAEEYIE) - (HAERE) (Fah - FEmf e BEEEnEE - 8021
(WJE) (Haunted House, 2003) ~ (ItfE) (dolefullhouse, 2007 ) FTEEETII RIS E
A~ ESNZ BRI ERE > DUAE (TOZEN) ¥ (&%) (mekuru menu ru, 2014 ) > HEH
FER EHF T RE AR FUE T B R R EGR E eV ZER] o s
TEE RG] EAYZER o s RS R e R RS &S G FREE RSB
FHEREMIERIERE - T8 DU FiREIEE e av T sEr: -

A~ 455 BREEENNRES

s BHIBRIZE R R R TSGR - e Tk - THERFERM - &
FEVEHIRAG SR A IR a2 5 - DU sRa i =UETEE - re R E bR E2 2]
HEZERNE ZERRAEE - DGR B ERREE S oIS REE - R 7R
EAFREE - BhE T EHGHVESE £ R EEE AR EE - WBEERREE - ILARYABIRL - A1E
AT -

TR FPLE (T fdr 2ok B ET 0 8 B R~ FIRAENZ B APE A58 LM o

Wow { Mo gEad LRE > { e tiEima 2 Lo ®

RIS EBEBETEIFE BAESMFRFEERTS » BIEE 2ihEEm h AR R4
R - QEREFEE AR T R t@iEzalE - BB SR ERIEEEE 2
B R R EEEE T O pREETIER W S Be 2 Rk - AR
BNEERAERESRY - MEEEEREA > AREAE [ EEHIE - ks
MO ZHRENZERA > WESRNEEAL R ZM > W2 EAENE - R ELH
—ERHMTIRE] - SRR - M FER T EFS0%H R 0 SRR AR E S
b BB 2B BRI E Y - AR E RN - (R B R IERYSERL -
IEAHERAIERITT Rl A E R A B FRIR > DI EE RIS ek o 6D
EAYME L FE A R NS R 2 - FERUIE Ry - BEZAE R TEERF B RS R BRI E
ATRERE - [EREHEREEEMEE - W RS E B RS - (lslEE

** Victor Turner, “Frame, Flow and Reflection: Ritual and Drama as Public Liminality,” Japanese Journal of Religious

Studies 6.4 (1979), p. 465.
Laura U. Marks, The Skin of the Film Intercultural Cinema, Embodiment, and the Senses, p. 162.
Tabaimo, “Tabaimo in ‘Boundaries,”” 4rt21 (2018) (https://art21.org/watch/art-in-the-twenty-first-century/s6/

23

24

tabaimo-in-boundaries-segment/), download on 29 September 2023.



dEZeZ)H8 + I Re B 5 BB I Y R R

EEEERMUZENERBEY - E20 0 IRBMME CAVREE - BRRERREEIT
FEIHT A B - BN SRR T A S RSN - Bk E
AEHBEEHCERRGERES—E AR > FEE LERARME - /LA EI NS
REATRUS A LB A2 SRR < IBBIEE - MIFEER T2 R s s
REVE L5 558 E B S S ARG - EIRGEGIRA SR (4 -

T E B R B 4RI RS G BB - B EAVRIRE R R
BV SR A RHIRTE - IS Ern Bl i il 3 Bl iE G I Ra e B 2B T - 03
RS R i T SR L R [ B BhRE 2 G 22 ] - AR Ay TR, (outlook) - ™
Wi S AG LUt e R R B SR IR AE & L3R - M AR AR B (R » IR AT
HUSHR B & B 5% - MR MEAVER NI S% - BIE L TP o SRy A EhIAe R IElE
HREFETHRERER R TIRE - MERNEGR Z=HE PR =RV EENES - FRrE
R HIB LA R ZE [ R R - BE R S AE RVE I (B L R EER S L PRy 2 iaE
o BT

SO TEEERILAE R > FTiEKAVA RIS RV - 2 EIAREREEE - A
R BLAIE R ARRE ERFRESOR SR AR ERIR - RAERIE ~ 2250 - (EREE
IR S > AL E AT O EEZEFD UK REVRE S R 0l » (ERERGIED UR2AE
B > MEHEETEE (Virtual Reality, VR RTS8 2 AL HRE e SR (R 2] 73R - REFRPRIRES
EIBIH)URAVRIE B— (B Ers Ay B Ae P 2 » OEESE R AIEE = 50
SR T A » b BN B ME S B A Y EGHESR < IUZAVRIE R ERAISSEE E
{HIHA T AR 32 B VREF U R S EE AR T AGRR  » BIDRHS Ao T (B A Y AR IR AU
EARIE AR SRR R A 2= - B BAFE rTRERGHT - ST e ARy AG i - (2
HEEZNEREESZGFaT > CHEEMRE R NERHET > AoEEMERTAYIL
RRZE A A E L EAEE SRS - BN R R VREEEEZEMFEA
REVERS - VRARIFIENSRESA SR - BUR A LB BB E T n - 2E0RER
B~ A AERRIPRA] - IENANEL > FEZHHERR s R R B0 - Bl AL SE
EARRYGUET - ERERGN T ERERGERE 5% 4 > BRI DIE B EN[
BE - EAFE AR F P EEEE Y THEHEHEEmMERE - HESEVRERT
BUERIEAE S A B - 10 HFE RS R BRI T AU SRR - BN
fiT > VR VB ERES & ERGAT RIS BEI et o R s eI 5 [EEU -
DI T RHE ) AR RS UAEFRE - EFE s — g =AY
SR BEVRER - 28000 EAEVRIVESE R SRy A T S B DR ARV IR - B 2% E
s~ R RS RS - BV RAE T B R AR e tE ERE A

* Marcel Duchamp, “The Creative Act,” UbuWeb Papers: Marcel Duchamp - The Creative Act (1957) (https://www.
ubu.com/papers/duchamp_creative.html), download on 20 September 2023.

* 25 (Herbert Marshall McLuhan) % - SFHHEE > (GUARAERS © AMVIE(R) (=L © HUEMEHARTE -
2015) » H 160 -




TE&FASREARE -

A EHAREEE T ENREIS R ERRERA - R R - Rz DU
Bl iR — RERGHY RT RIZE ] - EBUE 2= AV IR B B 77 B 25 B AU HIRE
B W H ISR E TR - (SR e - SRR - IR =R R - BT
AHIE R b W0 H T DAEE SR s - A ZEE ERECHE » R R e EY
ERAIZESR - HFATS PRGNS - R SR RIMFr Y & - SE eVt
{SEHR i 22 ] R R I SRk s AL B D R B A RV RIEHRE S R FEARS >
MR I SAEE(E ] DR RAZE A T s e s - HAF R B R R (R R IR -
TR H RN o E A Y A

5IHER

FHi3 (Jonathan Crary ) & - Z5(MAERE » (BIZERUEGN  fm T ILIEACHI R BIER M) -
210 T ASUEERE » 2007 -

A 5i%E%E (Herbert Marshall McLuhan ) % - BiHERE - (GPEREEG © ARYEM) - 20
ST & AR > 2015 -

Barker, Jennifer M. The Tactile Eye: Touch and the Cinematic Experience. Berkeley and Los
Angeles: University of California Press, 2009.

Dobson, Nichola. Norman McLaren: Between the Frames. London: Bloomsbury, 2019. EPUB
file.

Duchamp, Marcel. “The Creative Act,” UbuWeb Papers: Marcel Duchamp - The Creative Act
(1957), https://www.ubu.com/papers/duchamp creative.html, download on 20 September
2023.

Fischinger, Oskar. “A Statement About Painting,” Oskar Fischinger (1951), https://www.
oskarfischinger.org/Fisch1951Painting.htm, download on 20 September 2023.

Hannavy, John (ed.). Encyclopedia of Nineteenth-Century Photography. New York: Routledge,
2013.

Keefer, Cindy and Jaap Guldemond (eds). Oskar Fischinger: 1900-1967,; Experiments in
Cinematic Abstraction. Amsterdam: EYE Filmmuseum, 2012.

Krauss, Rosalind. “Photography’s Discursive Spaces: Landscape/View,” Art Journal 42.4 (1982),
pp. 311-319. https://doi.org/10.2307/776691

20



dEZeZ)H8 + I Re B 5 BB I Y R R

Loader, Alison Reiko. “3D Or Not 3D?” Animationstudies 2.0 (2014), https://blog.
animationstudies.org/?p=750, download on 27 September 2023.

Marks, Laura U. The Skin of the Film Intercultural Cinema, Embodiment, and the Senses. Durham
and London: Duke University Press, 2000.

Marks, Laura U. Touch Sensuous Theory and Multisensory Media. Minneapolis and London:
University of Minnesota Press, 2002.

Moritz, William. “Stereoscopic Abstract Films,” CVM Library (1999), http://www.
centerforvisualmusic.org/WMlecstereo.pdf, download on 20 September 2023.

“Tabaimo: MEKURUMEKU,” Museum of Contemporary Art Australia | Sydney | MCA Australia
(2014), https://www.mca.com.au/artists-works/exhibitions/tabaimo-mekurumeku/,
download on 29 September 2023.

Tabaimo. “Tabaimo in ‘Boundaries,”” Art21 (2018) https://art21.org/watch/art-in-the-twenty-
first-century/s6/tabaimo-in-boundaries-segment/, download on 29 September 2023.

Tabi-Imo Tabaimo 2011-2017, Director: Yasushi Kishimoto, Ufer! Art Documentary, 2017, DVD.

Takeshi Art Beat. “Tabaimo on Venice Biennale: A Complete Report (Part I1),” Wochi Kochi
Magazine (2011), https://www.wochikochi.jp/english/topstory/2011/09/venezia-biennale02.
php, download on 29 September 2023.

Turner, Victor. “Frame, Flow and Reflection: Ritual and Drama as Public Liminality,” Japanese
Journal of Religious Studies 6.4 (1979), pp. 465-499.

Veni-Imo: TABAIMO Teleco-Soup, 2011, Director: Kishimoto, Yasushi, Ufer! Art Documentary,
2012, DVD.

Whalley, Joanne and Lee Miller. Between Us: Audiences, Affect and the In-Between. London:
Palgrave, 2017.

Zone, Ray. Stereoscopic Cinema & the Origins of 3-D Film, 1838-1952. Lexington: University
Press of Kentucky, 2007.

21




B HE iy B2 ¥ 28 T )



SEEBUEZGHVEED - B (M) TERRE

EEMRARIVEHEE | 8% (ME]RE) PEMNRR *

FhFEER *

LS

HNEETHE FREEONEL  BREFERSIH 28 - WEeEmA
2RI - RN e (s ) TS BEGEERMIRME IR ERAE-E "% FrE
BIERY (HF1E) - ERNEEHEEEZRTPANER  E5HN EERTREAEA]
M- REEETC MR ATRGY - FTURAIE RS [l sGenv g - ARt - BiiE
BTGB ERIRAS RN - ASGREUE 745 (Jean-Luc Marion) FIFSJ7 (Alain
Bonfand ) HYRRGRERTTE - i (EHE) THY (IFAE) GA— (BT {En
MELERER T ) AYSEEEGE [ > B OB T RIS FAVEEE - 10— PRl E
FGEERSES TR ) I BRGSO ER RS - EE (i
BE) (DR (BUFAE) ) BEREGIRRENESS - ASCMEFTR T B A0 IS
snZEf] o R T (MRS ) PSR RS -

BEGRIA : (MEEEY - A - (BEREY - BAS - B S

DOI:10.6922/THJAR.202312 (5).0002

* MRTEHT > BIILIR A KR EE R S AU R A FIZEY > E-mail: kelin@nuu.edu.tw
ACZRHEENE TegteE L (EE) B2 (BER) PEPEGENEEE, (109-2410-H-
239-001-) ATl  BLAM - ASCER ST AT 2023 -t HT R AR 2t E R EHET 2 A T &
RS B Gl - T TR AIE ) et g hassk -

23




Dialogue between Painting and Cinema: The
Phenomenon of Love in the Films
The Bold, the Corrupt, and the Beautiful

Ke-Ming Lin*

Abstract

Traditional film theory prefers obvious uses of painting in cinema, such as in
quotations, interpretations, and support, seeing painting as the setting and prop of cinema to
support the film narrative. However, this traditional approach does not work for Yang Ya-
Che’s films The Bold, the Corrupt, and the Beautiful. Unlike the typical “painting in film,”
the film’s painting, named Higanbana, is drawn by the painter Liu Yi-Lan based on the film’s
theme, love. Because painting and cinema are different in terms of the medium, the painter’s
originality on the theme of love cannot be fully appropriated by the film Thus, her work
cannot end with the film’s prop only. In this regard, to understand the specific relationship
between film and painting, this paper takes an approach different from the traditional
analysis of painting in cinema: a phenomenological approach based on the perspectives of
Jean-Luc Marion and Alain Bonfand. This approach conceives the painting in the film as
a painting in the real world. In this way, film and painting can be compared in how they
perform with the theme of love, employing their unique art forms. In addition, when the film
and the painting further intertwine to generate a “crossed image,” how the image manifests
the phenomenon of love is also examined. Finally, through the juxtaposition of Marion’s
erotic phenomenology with The Bold, the Corrupt, and the Beautiful as well as the painting
Higanbana, this paper not only opens a new dialogue between painting and cinema but also

reveals the complicated and multi-type phenomena of love in the film.

Keywords: The Bold, the Corrupt, and the Beautiful, Alain Bonfand, Higanbana, Jean-Luc
Marion, phenomenon of love
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Jean-Luc Marion, The Crossing of the Visible, p. 56.

* H, Jean-Luc Marion, The Crossing of the Visible, p. 33 ° FoZ5451E The Crossing of the Visible —2Z=F ¥ E &Y
2RE > BHR 2 BHIE A0 Being Given F11 In Excess > HEZRhsaFE G E 2 TIEFLAYRGE , » H
NG EAG TR AT SRE N EENE « R ASCHETME GRS E i R AN B ZEER T
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J&LL The Crossing of the Visible {E Ry (¢ »
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Jean-Luc Marion, The Crossing of the Visible, p. 34 » fEi2fEEN T » FA o] BRI E R/ NIRZRE - AHERR
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Jean-Luc Marion, The Crossing of the Visible, p. 57.
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*7 Jean-Luc Marion, In Excess: Studies in Saturated Phenomena, pp. 78-79.

¥ Jean-Luc Marion, The Visible and the Revealed (New York: Fordham University Press, 2008), p. 74.
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** Jean-Luc Marion, Being Given: Toward a Phenomenology of Givenness, p. 123.
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% Jean-Luc Marion, In Excess: Studies in Saturated Phenomena, p. 123 ©

7 Jean-Luc Marion, In Excess: Studies in Saturated Phenomena, p. 122 °
¥ EHD BEGLSFEAE R T ENE | > H Jean-Luc Marion, The Erotic Phenomenon (Chicago, London:

The University of Chicago Press, 2007), p. 87 °
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Jean-Luc Marion, The Crossing of the Visible, p. 51.
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Historical Reference, Theatricality,
and Gender Performativity in
Hui-Yu Su’s Video Works (2016-2020)

Yu-Chiao Kuo* Chih-Yung Chiu**

Abstract

Taiwanese video artist Hui-Yu Su (1976-) consistently produced works from 1996
to 2023 with an enduring focus on themes encompassing the body in media, sex, desire,
violence, and more. His creative career represented significant phases of transformation. In
recent years, the characteristics of his artwork have shifted from cold to colorful vibrations,
and his works of art have constantly utilized non-mainstream texts appropriated from
Taiwan’s history, incorporating amateur actors, drag queens, dancers and attempting to
challenge the conventional perceptions of sexual and gender bodies. The focus of this
research is to re-examine Hui-Yu Su’s most recent works — Super Taboo (2016), The
Walker (2017), The Glamorous Boys of Tang (1985, Kang-Chien Chiu) (2018), The White
Waters (2019) and The Women's Revenge (2020). It aims to explore how Hui-Yu Su
employs historical references and text appropriation as creative strategies for his creations,
manipulates its theatrical visual rhetoric, and how he implements the concept of body to

articulate gender performativity and gender identity in these five works.

Keywords: gender performativity, theatricality, historical reference, video arts, Hui-Yu Su
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MHEHBGHSCRRYRIIEERES - A SRR ~ SRR BRI EY) - EtfER
MG am LS 28 S AR W AN R PR S e o R SR S e s o > R
JE T ULt EAR R AE PR e - WRLE R AR ERZ RN  IRIIEL > GREE TR Sn 2 BRRE S SRy
BEEEES R E BRI -

BB - SRETFIAIE (FrhliE&20054F) EiBE{); (parody) RS2/ EME R
BRAERFOUHASH LR AR » © AE A IR R E R G HIREE TR - 40 &R
Bl ~ Fosk ~ B o DUSKOT B ~ 30 - B At Tk BISEUERMHIE
Bl TR o7 WISRIESGR Ry R IE TR B R AR Fdn - FESREM BV T > G —
falr B RN R R AV JRL - ° IR RAE) T IR E AR > (RS fEan AT E (b
HEh > WA REHEAEEINE: - DUERAYSEE o (R R AL o B TG R
JETERHEAIEE - BEERTIHRECET] - RERy - g5 - Y - SCREE > BEISOR
SIRRIFFE A EARRg 2 o -

ERERGEREREN (BRER) FE/\OFRGIEHEENIEaET 2 EH
s G B AR IERE BRI IR 50 h) > BRI B AR U ZIRENS - R
LEHIE ARG RNV IE RS - ELUOBH M S SR AEE I RS - BEARREE T
ST ERENERZEN SRS ~ Ty ERN R RN ERY S SR B ERAY A S
o5 DIEofiess - SRERZIGREHR - SEREIGTE T /NA ) IRESSCK - ILEHRS

© ERSCER TR E BT Ry AT SR RIS R > ST B ) - s R RIS R &
TEE A0 FEMEESYC - EREIAEERET - T8 HIPNEBREIN AT B EEEEE (parody) -
FE N ERE A3 (cosplay ) > RIFLFHEEME ~ EET - GREETOVIER o] REM IS5 &7 H I8 L id 4
BAWEER - BRSEE 6 - (I Theatricality) > (E4h) 15 # (2010.12) - H 60-61 -

T EP4EEE > (Parody B%{h) o WAUERZEE SR - (CUEbgRRASERE) (b ZRE > 2013) > EH 291 -

UORBRSENRE ) FICOT ¢ T RREFEOE S NG R E AR S Y o S S R T ED
KRG RGO 5y - ST LSS ) > AR 2 R - ST IR R(E TG, ~ T
B MR o BEEES RIS (BRIETOGENE | ERARAYTERE ) o (EEfTER) 389 3 (2007.10) o
£ 283-287 -

UOESCR T EREFCE R BRI T UL SRR R M R A B 0 DGR T E B R R
BLSTA o veeees TEMATRIE » At EETEEGRNER 5 > CrPERERE S b S AER 0 » w2
WS RZIERE T > FREHAE FER - GEERAEEMETFRACCGEEE NS REETE - |
BB FTERIN » B REMNEE i MEEE & - 2E95% (Linda Hutcheon ) BIE0E - EfifE
BECAY > S EREHUA > SERIEAHRARREIE S (canon) BEEARAVATEENE » FAIL - EflTRERE AL
ACESEE o W EINE R ARSI R R R o SERSE  HEER . (EREE - HIETFEST
PEAREE) - (FifisR) 534 B (2019.11) - EH 210 -

O OHESI  (EUEENFISCEEE RSB R T E B G B B R ) CEEETER) 4

HH (2022) > H28-
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FREETATHA (2016-2020) SR(GAEmMIHAVEL SH - BEISIEEERIHRE

W BRI Z PR TR S G SRR -

ZRERGARE (JER - 25 - BwE) FENEERE EE1990F(E200054 =
BBEs © A fe O ERSRE) (1993) -~ DR (JRARZRAIA) (1996) -~ BEigE (U
KEF) (2000) - ZFE A HSIERRIEEIA - CEEERYOET - £ EMERE TN
AR " R -2 - BTE) ECT (WRRE ) sEAmE L = AR
Biom - 50 R EmRE) FIvERE > DUk (RIRZRIYA ) BY/NE A B gl e -
ZERSORHIREBESE R E T DR IR - dRE RSO - (EBRERY BT > BUSESEG
TBRS ~ BEAEE SR G - MIREE L OFEAUNEIE AR ~ IR ~ HEEGH S i
FREREH > BB S SOR S IR E RAFAE 2 AU RS -

VURRiERRGACE (ERIERESS (1985 DRMIME) ) B H EHElF i bR 1 BRI
{2 1985 FEEHT R (ERIGIRES ) - HIGRANIFEIFAVERRE - [FIBEAM LLIARELE -
FUCBEAE ERAEMRERIE RS (MRS - #bEKFE - BESOVFAEH) > Bl
ZIC LRI SRRt EESTEL - 40 ¢ Drag Queen ~ [FIETHE RV EERATFLNERIGANES - B
HAJFE S SR IR - RE33EERTH ORI ARG GRS (BESTA) i
kg~ (HER (BOR) BRZAVEH > WERETIE N - BIATEER B 2 BE AN HIGES -
OISR e (% P — (SR BREE A f X > [RIIE > GRAVRRACA HEHR A e Rl - (RIS LR
[FEIMERIZ A MR R BB A PRI A - AHERY - SOMERGE R B R AR ST B S
ZEREE - PIANE Lk BRLATE LAV - EHEERIA - SRR - (F
WERESS (1985 > DRMIME) ) Fef&—mAVET g - SHASCRRER > BRISOR Z R A
SRR > BERTERR TR EE SO S E(HE E R -

[F]32HY > ( The White Waters ) AILZEEHBUTHIEIGFin (H/K) (1993) Ml ElH#
i (EiEfE) o ZM(LASCFAY (The White Waters ) » {EfREFECESEEIIR ~ JHEAIRREFH
REBREIEEET - BRSO eEEEMEAE - M (B7K) HEREA—F i
AP PREATH — K~ A —BRHVRKSEZRAE - IEEE SR E IR R - Wl B YRS
BER > ERCHEWE S HEFER > WEYEE —IREES - BB CAI SR

UOEAEE - BRIET - ( (IR - J2FE - i) AlEEED - (ER BBk ) o (BRSET) 186
HA (2017.9) » H 63-65 -

?(JRIR - JRE - R ) NSEANERREEHETIES MR (WUAEE) SKEIENAE « 558~ 5
& CJEIRZRETA ) FREVMNEAHIRIEZ | WA altmlss - (GHEZIERE ) AIHIRE M - Bz
BRI R BRI AR - 023 - ) WRTETRIEIRGED - SR BigiH - (—RHEE
R—N  [lEE T EEETT ) BIRK - BUEE - BOEEE - BREET) o (SElT) 299 81 (2017.8) > EH 62

U OIRIEERTE T L AN - B EEAYEIRE - ARG R (ERIGREE ) URERATRIEE - (S AHOES R ARSI L
BN - SHROBIERRRE (HYEES ) BIAFRSIEENZOIRE B RMAEH RS T - #l
W LR BIEE T, - BIAS HEEE RIS LM - B Tik, @ Jib > #Ro#HENE
B ATRE - 52 A FEATES - BRI - BREEE  SHHHS) > (M SEUBLER— RS ) - (B
firEREs) 75 #9 (2018.7) > H 66-67 °

YOMKIEES ~ RO GRIET 0 (REIA | REE R RS  SRETERER) o (WEERER) (EH
HA)  (https://westbay-la.nsysu.edu.tw/p/406-1303-252999,r4278 php?Lang=zh-tw ) » 2021 4£ 5 F 11 H & -

s
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B HE iy B2 ¥ 28 T )

SIRAVAITESRES » SO SRR - — 5T Bk (318 HRESCR (B EM) HIFESE
TLERRIIER - 507 > (BK) VEREVEF K AT RERVESR > 1848 ( The White Waters )
CRERR AJE ~ B N JHT AR -

BeAh - AAHERRGREE (LMRVEN ) EE2 R =E1980FE U ZEHY A HIE
(exploitation film) : #HEEE (AR ) (1981) ~ BXF5iE (ZCMEAVEL) (1982) -
DUREERE (Rex ) (1985) » ZBECABIEARRE S Mg —EI— 278 - 2iE
eI HE R GRS - ([ EEE HENE > EEMRIERAENTE - KELAPETE
M2 LUE - FREETHSORBASRER - RBEEABIA B - AR REMERCT AR
B > FrliE HaREIN KRB E L SR 5 - SErSORS RS
AEE - EHEEERE - P EICE Sty ORVERE I B N > k2R (ZLERIE
L) B TAEAR N EAVERER EE - DU (AR ) AR EESEY - ATEANYRG
AIFRAT (ZotEeigl ) 2ore (G RUMEmS) AVBIRERY  DURIRTENEESHK - RIJH
) GREETFE B AR ilrey B s - RS IUE B/ NHE (RIEZAERE) i (Bt
GIEZE) (1981) HVFFE - ° FTSBNVZRRATRE ES0VTE (k) BB - 555h
EERRSRBANVIE ST - SR (CLCMERIIEL) BURDKA B > B AT DU R
AREFFEAT > BTFIBRE AL TR - (R O ORI ERE I  &IETIIHE
SR A EERE - 2IRERREPERRRAIRIEE I - 1B ) Bl IS A AL o

B S A arIMRI E -

AR ER SR - WESRBIAY T - GRIETHY (MR ) IR B Rl s 6y
AELATE - TEMEG: (BE9) HVEERERE T~ (S5FLEHR) ~ EHIDIPE » IR TeslRg
B EFAVPAR - 7 BRESCAMAZR AR B > 40 RUEZLFRE ) RIS TR B Ry
S > TR e 22 B A TR B ISR - &2 ENATYETERE s —H4L
HoTBRVIRER Bt (LMRviETL) EESRER A TIREH SR © BRI

(R ) ZFTHRRIRZERR - Zm b UIORE - MEAVES - DU AR ERE
SERLBGE AR - @ESRETHY (CEREN) SISORARIMER] (520 ~ &7 (&

P EREFEAMIRHEUCER > R T 2RSS EE RS ( T Al ) BIEETZE)  (2003) VRLE 0 B
PSSO A 2 A RS B » ST A BIE R S EEE 1986 EnY/Neil (e ) IEHE (Hied) MIEE
e o R&IEE > B ES (H/K) ECEENTEEEEY - TR AREH TR NEER - &F
BIvE TS, G T AEMSD  AFAS - TREEYEERAE ) - TEEIAEST, - TER
EEABREE > BUS(E T RME 2 | o SR E SR B L EHFOATERE (A~ Al - K - By
S o B8 BREF MR HBOTHIETER - HEEERE SRR LB S iR o R iR
EAEE R FEERE NG - ZARAVERR » R FURRICEREE R ERTA A « SRR MRIEES
FFOEE - BRET > (FHIA | RIS LR SR AV - BRIETEESY ) (https:/westbay-la.nsysu.edu.tw/
p/406-1303-252999.r4278 php?Lang=zh-tw) » 2021 4£5 [ 11 H Tl -

O RRAZE S (FIEIREE  EeRGp S FBEEY ) o (MK ARTouch) (2021.1.6) (hitps://artouch.com/
artouch-column/content-31809.html) - 2021 45 H 10 H & -

TOERE - (WEBRERIRHL AR - SRET R (ZHEEN) B R (EBIEEE) ) 0 (K
BREER ) 691 #A (2021.5.3) (http://www.funscreen.com.tw/feature.asp?FE_ NO=1923) »2021 46 H 28 H &
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FREETATHA (2016-2020) SR(GAEmMIHAVEL SH - BEISIEEERIHRE

)~ MAEEITER - EEAYE - B 7 SRR Th i DR Blim i ay S5 MR - i
JESE SR 2 GRS - — JTTHIREIT T HIHI BB s AR R S e f RS G - 55— 71 > EFT
A& RE AR R E SR A IE Ty AT RE B 2R -

1E 40 52 55 5 f - FE 55 (Marita Sturken & Lisa Cartwright) Frig @y T #EH
(appropriation ) EAGHEIAE =FHAREE I » — B BT ZARIE T R AV F2 G R KSR » 28
HEFIECANESR - AENNESR . SRR E R EIB U EIEINCCARNE R © &
% tEIEAEESAREE Y B - SEEREIME B BRAATEATE B3R g R o st ¥R bEr T
R o BRUET G A SRS RV SRS M E R A ST K SRS HAE
e BRSSO 2 PR R (R

Gre bt > TSRS ) BEREMTRAVAIESRES - WA TS sk R SR E
R E R EE BN R A R AR o R e S bAREE T - EHEES
HIFAESORNE - SRR E AR AR T REEE RS - REEARRER KGN
SRR - R I CA SR B E A AR S S B R Y — -

BESHIRG IR FRESIH - J8R) - =8 388 - B - E8 - ZR&E - RE
ELETTENHEE - BT AIRE - SABRIZIESUEEET T A ) S
& B SUCRAE TR ) (pastiche) HYflisE - AFEIE MR ZZEFE (Richard Dyer) 15
HURMTE— B ATV - B E BB TRV TER - A THE - #E2VRD)
TEH (S R SE T RN DA > SRR - IFEKELESR » AfFERIRA LR A
T RAAE SEARES Y EE M - AR (Linda Hutcheon ) AlEE A E SEA BRI T 20THR5TE
B EEBENVAEARE - — T HEPRERT SR - IHRSOE - [EREiEREEE - ERAYEE
EEEE  MEEOEH > BRI E M B EEL T T 55 Btk - 7 SIRRREREE
A B T ARV LS © R SRR E RS MR EE - &
BRI AT F A AREERE S - 2RI SO B SRR SR HE DL SE 2 HeEk - R - FESESOR
SHUF RERET I FERVAIERES - S0Z P Rl CryRd(Enmhs (AU EBLEE ) - i
FEFHIA OB - 8 EHTEE SORRYIAS » AR r 2 E HI RN E R IERE -

- BB ESERRNE

" PEEE - RHEEE (Marita Sturken & Lisa Cartwright) 3 - BRGTS ~ BATERE > (BEWEE  LFTERG
HARRVERES SR ) (26 0 Bl BHsUE - 2013) > H 89-97 -

YRS (NSRS EiRgEiE FEERS ) (https://artouch.com/artouch-column/content-31809.html)
2021 455 H 10 H Nk

** Richard Dyer, Pastiche (New York: Routledge, 2007), pp. 1-6.

' Linda Hutcheon, “Beginning to Theorize Postmodernism”, Textual Practice, 1,1 (1987), p. 25 » BE5 [ 2455 ~ f
#FF (Marita Sturken & Lisa Cartwright) % > BT ~ RF1FEF  (BENER @ G2 RnvEa
SABEE) 0 H 363 ¢

2 ERE - R (Marita Sturken & Lisa Cartwright) & - 555  SBATES  (BENER LA EE
HRARES LR ) H 359-365 -

55




PEREFE 2SR > (ERRIEFHRIEBIE T » HAE A A s R S R B
M HEGEESCRGHRE RN R ERE R - oG TERGRE - AlE B R
1% o B (theatricality ) {F Fy—{EfliTzE R MEST9RIELA 18374F » B EAARETSHY 115 |
(mimesis) FIFL T SEELSHY T EISHIL . (theatrum mundi) Z—EHY < © BAREISMER
FEFe  RSER TERGY , (theatrical) » DURFIETEIRYZESE o IRIZCREIMG (Christopher
Balme) FrE 2 (RIBEIGHITAFT) —F > "TEGHY, BE TRISHENEZEHA - F14E
+ /ML TEIGHY ) BEEEER  H— o RaaBlEEl - EisE S o B g
b~ BREIMERDS - B REEEER ) B 158 E B A S PRYEEEES - PR EE T
TR T AN TFEAYEZEE | (impartial spectator ) & 0 H= » {EERARERE - NESME
AR&EFIEES T B EEYIEBEBSHY - FER T - B8R - (AEHVESE - TEN6REEE
BERRIgtE R - T RIS ) BRI E TR AR - B - wiER - EmH - oR
KASERY ~ FRERVRITE - R EELZREEEE AT - A EET - °

PRI FIUEEERA Ay T B5ME ) (theatricality) » BFE—fEAIE TN (mode of
perception)  EB[ : B EHEEEHEL T T EE TR - BEWEEMEY - 17
g~ ¥~ RN RIS - REEMAE S ETAEIS M - 0 RER - B
FABURENE ({8 ) 2N ERISUEIREEIR ) - BEAR—E R4
FOHIVEE - HEEERASUEIRS - IEREEEME - * BGE Y DRSS =S
BT Ra GV - BT - Hn - RREE NHBUAHIE S R=aHER - Eaf
BIE - E£ET - SRETEEMTR BN R R o 7 RIL - AU T EGME
EEEZ RS BRE Ve TEERREBUATE(LAIIREE T - (ELEFES ~ R
KLAEHET ~ BRE - IRIBHV G SER TR - BRI (Rt RA2 R E PR YR SRS -

ERIETHY (BRER) BRESHENGERES 2REFmPRE - S8 EHIEE
52 REE - Bl - 8 o PRI RES B R AR ARE » N b s R AR A SRR ) - DU
EEE L - FTEE A - —4HAHER R ~ ZB8VERK - RIBWE - AREEr - 8
VERINRESRE - Bt - BREWERESRTEN SR SE - (0 B E
ANFZEH - RN - B MO SRS REL O S BB LT — 7 RFEERER
BRI - LU BRI A T HER P B - SRR SR CURES - It
FEARE N BT R B CPMAL AL - R U IRES » SEECHEETRYBHRIEE - REK
EEfHYRERENE T - HREHZRERC (T SRR EN RHY RS B - 55—4 » AR Efif=Ris
SRS - BUFHEEOEE - B4 - BEM OBERENEE LT —B8UhtukK &
HPBIIES - FLUE FHEBIRL B AL AIATR] - [EIRE R EERRTE 2 180/% » RAE MU B

23

Tracy C. Davis and Thomas Postlewait, Theatricality (New York: Cambridge University Press, 2003), p. 2.

* [FIM (Christopher Balme) % - Tk—{&3% - (QIFBERSIFRAFT) (ZdL : bk 2010) - EH 104
¥ OBfEEE - EET - (RHGRISRYIUZ SRR ) - CFSEEITEER) 1 H0 (2019.11) » H 8-
* EEIME (Christopher Balme) % » Bk—f{&:% - (SISEIGHZEATT) > H 104-105 -

7OERSCEG o (BB Theatricality) 0 B 60-61 ©
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FREETATHA (2016-2020) SR(GAEmMIHAVEL SH - BEISIEEERIHRE

ATHys R - (CE2ahEdicrt - i ~ SRR G > — IPEEFES - 218 R
Z ~ B BN B RS G o RO HRERIS ST - ST LA
{AIAL R SR EOSATE R B EuATiig L — TR e Ry > BRI BB ~ (REAERIE oML
TR EHIRE - KPR O IS B ERE B - fEREEE R IBR Ry - At
SEHIPIPFERCT - I - BiEiEE S - 52 > (B&R) HEEMENH
Feshek > EEEE P ENYIEERE - A SRNVEEEEIE - DU IR R L — R EE
A -

BE > WRYGEEHRPLL TREER PE TE R ) BT =R o 5 THER
PETHY (MR - VEE - M) NamguEs » A - MG E EGIRAEEABURO0E A
Sk e (iR - 02F - ) ARSIV RIS RE W > BT
BHE IO EFEENEREDS > LT RIBHCCERT > HEHSAILRE - REUE
FREEEAMY 5 B MERE Y E ~ EESM A TG R - S (LERE) B w2
BT > BRTBURAE RIS - FOURE MmN iEE - SR E R Y &
Gy EoH SE IR ARy B SRR AR - BEE P > AR AEE - MRLIERYE T - BHEE
REE ~ SEFAABENLT - BESORRNEEN S T BIEELOUEEL > REREDN
BRI THRARIEEPAPDIO A2 - AR R RRIS R BRI RDE - B SRayEm 3
BISGERIRES S > JIERTERE - 26 - VISR ROER » BIOE BRI B REERE
> O B EEZERERY SN > SIS RS ARE - BEIMERISHIR RS R - R
RENSGFH S —REIEIEER - QTS AR H B N ERESR - AmeigheEny
BB SRS LI ~ (32 ~ kA ~ BB > HefrsCsiiti g Him i Ew - W
H—HAEE - L2 RS -

5N FETRERERS R T JCREE TN i H O E R - SHREART - IR
i —HHERIRES - RER e SISm0 - AR EHSREE T - e EZIE B ZHS R -
2RI > f Ry RE VR RS BRI R AP AT Breseimt KBS - URRETE &
o #5815 B EZEREE Ol - RS CUBMR R Al R A - AEEHE
B DS 1S S IR B - (ER eV - B A O mEAS - AL
SRR SRR - B RAUFSSHI SR ZRE - ARl DIRZIEREE
H > RS 255 E > SR SR A S > B A B R R VB
B DIERSTRGZRHIRGCR » KBS RS RR E  2AE Hw  JIs T (iR -
EE - HTE) ERRRIER S E RS -

(FEFHERESS (1985 > DRMIME) ) HIEISFFE ISR N BEZS S = T - E5t
Uiz ACEDER A B TR AREE » #8 ERII =B8R ~ Miime st R 2T — TS AE
WS E o ETNEEERETIRED - A R AR TEC R R AR - FEBCIH BF RS RIS SR

TOENGE  (DURRHE - BIA YRR RS il
(2017.8) > E 72

aF TR AIERRER) o (SElT) 299
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BF - BLREIHYEERTS - S HIREEER ~ WIFEE RSB ER s — R R EE
R H RV ER - BHE - AR T #5E  fBE B2 A E2NNE T—E
TERESSAL S THYER > (ESR AR CREESE - MR mAY S T mhet - — SR
Pk > W NECEIMTR - BIGTE 2R s B LS EAE E N Akt — T 55 - 52
HNFEEMESEE - TRIRITERO R E RS - IR - ARS8 - F5EF
PR BIEESRIVIE S - SHEE RIS S - W BT EE o ERE
% —AEETE - FRERE - HREPREENS T SRR e cEafmiet
SEEGR =BT TRHEEPRAZEE T E=AEE - AR SRS -
fREmERRE - HREREO DHBAORSRE > ERUESET G EHIRYIUEL
Ak REGEEE RN SRR LT - EEA A RESES - B
FAECEERBBVRISIESG R - &% > ERESGRT - IR T BF AR ER AL RIE
R > BB TCEERENRIEVGEE T - 2n AT E e VU HRIRT B ER - 18
S mPEAGRER Y - ZRSEEE g - fRET - WEEHEEAEENE
RSB 5
(MEREN) EEH RIS S TR - R e EEE MBS R - e
RI— SO IR BRI SR 2075 b BEZZcT = 80T ] - SRR RAR Ak & 5509 55
T DU THIRENE - B SRS - Dt E A R E L SR E T RIZECR -
TMEEEA KA S § B2 B P S B B OtR G EE W A WA - — 2T
R — RS FE - DGR ~ Aoy AR B iUa FAYVBRBREEI 5% » —REREZK
GG N > I T DR R T BN UR EIH AR BT — &8R- R s
—HEEFRENIE TS T > HARECAENE AR - DIRISRA DRI E R AR
FEERHYZRE | B — i LR B HSRBI5R T 70 e 1R 58 508 -
FRFRIAVE > T B TR SERRET - /KRB E LR T = - (EE 5 E
75 o EETE AR KISALENL > BB ERE AL FOURE s (b Es iR ER RS
age o [FERRPAB T REEERS - T AL B T RS SR T 2R B EAE - SRR - £
HRaHyEAS ~ B~ B\ ~ BEATEL - ARV S EME - ARVE TRICEIE - FHEIEDERP
A SEEBURMEEERE(FETERE - BTN SHESR L L RIS IR
I
AEPUMGARS RN GBREE S ) B ([EHGRESE (1985 > OLEIfE) ) - AFER
(el - 72F - By ) NEELAE > 5 (XHNEN) BT ZENSSR > (The White
Waters) fESstakat EAHBIRPRELL - BEMFan o A efisd - @it tEeonE
STEEE o BLIFEREHL A - 26 ~ BCUFRIRaeghiF B e s Rkeviiitstae - fla : 5148

P SRR TSR ) P EZIGR - 25 H C BIR% > (FURBHESIRHE | sREET (FF
s (BRRIEE - 1985) ) IVERR#G:) » (EFRIT LR e® ARTALKS) (2018.10.27) Chitps://
talks.taishinart.org.tw/juries/ssy/2018102702 ) » 2021 &5 H 12 H & -
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FREETATHA (2016-2020) SR(GAEmMIHAVEL SH - BEISIEEERIHRE

P EEAWEEE BN EAVIRE - e m AR A TEH - BREASEEIRERT
Bt o B it E RIS - EITIRSRLEDIEET - USRS S N EERN
LED - RIS a5 H B M ESEEIERTHrsiE Y - seiriEn e (B 810

T EEY) > hE (5K) Fikffiaat EVERERESES - H= @M ET 0 &
it © L FRSRRVEES » RSB RARAYECSR b TR e — R — R @R S AR
R - SREER RS B AR - —JTEIEE A CHMERRSE - ST E (S NS s
BEA > DU A TR - JENBEAEENACIPE - IEESEEBEI TR

B Y =R EmiHE L - (EfE LB R ARG FEISREARRIFEE AL -

RIGRGZNBRZERT - BISTERFEA St e R SR ET AR G Eamh - HAIER
WS —HSRIERR (T - HEETANERS A - BIRRETURES > EEEOREA  ERE R

LREEEIE ~ RUEFIGIEEIR - R R TR S P G aRs -

A - MR EESRESH

EF B EIG R T R EE N R SRR ) ERETHRYIEL T —
B ARV EEaE > DIMERIE R R EtE SR E R St R & T - ERE
(Judith Butler) 7 (P HIRKEL * ZMELERIGTEAE) —FH2H T MHHE ) (gender
performativity ) BB - Sad 11 HIMCEL Ry TEIRIEAVIRE - R A e TE) -
ZRE ~ PrEA A A IRENE (performative) » FEEIREANE BCE I E BB A S ZCHIH AN
AT BT EEREY) (fabrication) © tgLEs - (F RARGEFSHIMER] - A2 —(EHEE
(fact) - B LR - —EZEHY ~ #REAEL (act) - 1 " §ERY ) fEILREE
—TESEIY - FEMRHTE RN » SOt SR A BoA RN - TR HEEMEN
FrafrtEsE (social performance ) ATAIAEHY - & .2 » FrafrVEE MR ~ PR EA
PR E S R I AR » i H A R — o - S B oS A e 1 MR A S B BT
B SRR A SRR IR Z S N At T e e - 7
CERFENE TR ME, e 2 FIRY D RS - M EFRIDZ AN (THER L) 69 T, - T
Al WARIREREERY » FrAM SRS AT UEIERRY - BREETHE Rt g
TTHAER - WEtEsh - MRNIEERIEMEA T2 (1> MEREAR TFR, - 8l
HEMEREE#4EE - EA AR E R 8 - Bl —HepayTE) - CRrslEE S 1
A BN > S8R (8 RGN AN AR F R M B FR R > AR R FRIRAR [T A A2 M2
[ - EEEREEEL TR AR - RS - SEE R RS R I - A

Y OEEEE - (MHENEG W 3 THEE ) PO =F8E) o (At Plus) 70 8 (2017.8) © H
11

' FEAT4EST (Eve Kosofsky Sedgwick) # > S 'HZE ~ JREEE > (BRUEARSSURE) - (MRS © B 508
SMELECE) 3&4 (1998.9) » EH 9091 -
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Judith Butler, Gender Trouble: Feminism and the Subversion of Identity, p. 25.
* Sara Salih, “On Judith Butler and Performativity,” in Karen E. Lovaas ed.,Sexualities and Communication in
Everyday Life: A Reader (California: San Francisco State University, 2006), pp. 55-68.
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Discrete Coding:
Inter-Track Writing and Multiple Translations
in Media Stylo

Hsin-I Lin*

Abstract

Drawing from the realm of cross-cultural cinema and employing a multi-focal
observation of cultural migrations, this article attempts to introduce terms such as "discrete
codes" and "media stylo." These terms signify a novel media film-writing format that serves
as a bridge between diverse cultural codes. At the outset, the discussion revolves around
how researchers can effectively employ "thick description" and convey their understanding
of audio-visual archives when navigating digital images that traverse numerous touchpoints,
borders, interfaces, and cultural contexts. Building on this foundational inquiry, the article
explores the distinct nuances of essay film, video essay, and “media stylo,” all of which
serve as modalities of visual narration. It further contemplates thought experiments and the
subjectivity inherent in these writing modalities. The discussion advances to discuss the
aesthetic essence of the “media stylo,” how it switches codes with cultural media, and how
such an interplay results in the emergence of the “discrete code” and cultural transitions. It
probes how these dynamics shape the varied nuances of viewing, reading, and translating,

further mediating the viewer's multilayered internal cultural translations.

Keywords: multiple translations, media-stylo, inter-track writing, video essay, discrete coding

DOI:10.6922/THJAR.202312_(5).0004
* Hsin-I Lin, Associate Professor, Department of Arts & Design, National Tsing Hua University, E-mail:
linhsini@mx.nthu.edu.tw
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ﬁﬁ@ﬁﬁ%@%%ﬂﬁﬁ%%ééim%ﬁ,gﬁm@%%Aue@ﬁﬁ&ﬁ%
"2 , £ - (Pink, 2006: 105)

BB FIOFTERY RS ) WRERHER A A FERRE AN LRSS - BB
T NI RIS REE L AG TR E LA FIRR S E TGS - Uit B ERE AR
PR VRIS S  SBE BRI B S RGT - MR " SUEESHE ) (inter-coding ) HY
SCHIRRE - FERHPE (GUSRERTT © B lZe ] - Eim R Bikac sk A HoUBESHE ) (2021)
EP WAL T SARESHS ) PR T SRR  BIES Y TR, - 58 - IRIEE

sk TR (BB SHENRESS) AU - DU EHE - IRIE e =
Z VYRR (S LER AN FSE T g ~ FUBERE) ARG - WiEE S Rrs
AT AR S E EAGEE - B - BHEEHVRERE SR > RS ] - IR B
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- T ETERIARERRZC - 20 EE S A BRI RE R S S EERE Y S LR - R [RIRVRE 2 (5
;iliﬁ:%ﬁﬁ EHETRE R AR E S R o T SULEST  NMERBEBEENRSIRK
fiir > 23R TR ERVEEIR A - DA R OMIklE - 2021) o IERTEEFAVESES
B ASGRERR TP SO LSt A T e B B s FEMER G A AR
HISCHE— 8% 155w 5L (video essay ) ~ #EAEEE (media stylo) —— R HEIEHSCEF (essay
film, BEEHCCER ) MEEFAZR > MR EOMERTRNAEEG - 85 -~ XK
Z TN ES - B I A AT RSt R G T AR Y 2 B BE -

= REE —ERELNERER

SRR GRS CRE RS - BREDITFEA REHRAP AR - HER CEY
BENFSHEZE » S E (TR 2 TS — e B - =&
HERRANEHES - BENZEENEREEZ 2 - S BEEVEFENMEERR T
SRIISCT  SCTMEERDIENR o " essay film ) ZERRRECCER > BAAIREEZA
FOGERE Y THCC ) SR REEMTIDSEGASEA R 0 SRR

PR A R R T i B 2 B ORREM il > R T Ao &7
2

b 57 B s B Y 4 % Ve o (LA F 0 20150 192)

FRIEFELT (Rick Warner) 20135 (/F /B EEEIENERCES.) (“The Essay Film as
Adaptive Process”) —3 > Tessay | —5al BN T EE "exagium ; (Tl= ~ ) > B
ERIRRMIBIE S » 7AFE Tessaiy SEEE T EER , B - {EEE " Versuch EU@H%Z\% "B
BB, o 2RI > TEROCEERS —ENGHE TOEME ) FUER 0 MEMWE TS ERIEERGEE
HIsAAGR o - B0 R R F o R M B S S s

T LtEL THL2 R, - F a7 ML ROt o Hmy R4 R v
EEITNFREAIRFT DI AL v AR P A FFENT - B S B
ESLEE AL TR ST R N R REA CE 9 VR SER S
LR R R B R R Rl £ "Lrl"‘xs‘,m@liﬂ S (AR
ﬁ-;“?ﬁ’fﬂi B4 F) hBE ik RIf 165 (found footage) £ ¢ F bl 0 F PFIT

- A R EAET m@%%% ATl A2 R R
ﬁﬁ%%*aéﬁ’w*%(mfrﬁ)i P d 1o fBARY VR f T b AR
B fledag P a Tl TRV FT ARSI BH o LREERTIGE A T
d 3 o (Warner, 2013: 2)

18 Bam CEE s B M > B4 REE A (Laura Rascaroli) BHEm S EE 52 I E FHEHT
FEHEB IR -

W LB A T kY W FETE R Fent € 2 97 (Arthur, 2003:
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BE G e AN R R R (MR
T Y 2 DR R kT Taus R AN o B FRAT
B A Y A BIUpHET 2 3 T8 1 F Dol gt o 4o F & (Jean-
Luc Godard) > — BA#R Z3R7 dm~ THER > v (R H ) (Histoire(s) du
cinéma) ¥ E®k  RHAT - ALY 57558 ) (form that thinks) ™ % T § gt a558 b
% % | (thought that forms) ------ A PRTBRAFARBT DA P DER

(1972a: 171) - (Rascaroli, 2009: 21-23 )

F_L

i telEsth > S ERHE R LUE KBRS - ARSI IRIGER S
5o Ry T RSB WS CERAR BRI G AR T TTEREE R EE
GRS ~ fEZERAG ~ (FEBIESS A ~ SIE RN G BEEIEE RIS
% o IER s LB VR R B BREIEGREE - RSB R (EA G EITR R T IR
g 0 MIFARBEIG A - BER R ZE G2 B E RITE R 2 R - Eam U EIRssRE -
EEE AR ER R EERE - BRERSEN TERP ) 1K) 0 BEGEEEEA
LRSS ISR - YRR SCER AN T BN o DS - BEGFEHRN
HIRER - HEENEE RS GEE S BN E RS RERER ST - FERE S
PR VAT S 25 H (Michel de Montaigne ) HYBEEHCCE R > HHREHIMNE
"essay | WIEE—TEE SRS > Mie TR T EE51T8), (the act of essaying) AUE 5L
X B ARIIEBEEY - U4 - o8 - ZEBEESTNENER - StItESL 0 Tessay , BH
AE BT B EE R TE) > WE SR EaEE R R SR L BRI
TEENZLHEERT  BEEE E EARGEITG ORI LI - S AT H IR AT R MR
fiF o IERILIERE » s BRI — 2SI ESEER T B# - [FEFEEEN EeEHE -

BEE TR - SR RIS R N R B R RS
tIfE Youtube ~ VimeoZE E i &R HIVENIIATS R - TRPTE SRR NI TSR
WL - Bk G USRS BRI FO RS R R SREEEE T MR TR ARR
B S G o MR AR SRR - v IR U -~ R
TESREMVEIAEZE > PR TH E R R ARS8 ~ e - BE - REERFS]
ESFUR T HES o sSCAFR BB HTEE (John Bresland ) 1F ( BEA SRR SCHTEIR )
(“On the Origin of the Video Essay”) —3ZH » DU SCEERZELT M)E ML Z ST

THIRES hv 2 L WAL T h 2 L LWFE LT L Ay
FRAM T F S Mo H T F 0 A3 B Faddr o ooes Yo% iw TR eh
PropAFLET & -FEP c SARYPWEPREDBATE > 7 U FpiBdp

B RFPOIAF RS ek o S TR T 3F S RAE A 5 TR
WY oy o0 FE S AT EME L T, oA 2 228 o (Bresland, 2010)

i e A1 R TR (5 P\ = AR s SRR N Ry F BRSPS AlE WS A




B Ew OB - R RIS S B E TR GEE S - MG O E T B ES
T30 DARFRFIS T RE ) BV - TR TR R - AT
(Johannes Binotto ) 1F  #tam 3 E AT TEE R ) (“Videoessays: Zeigen als intervention” )
thRFE

Brifd - R v - BRI S PR Rk e B B R T
PWEZIEP > AN - BHBE A WER TR BHEE RLRPGEIR
v p & o ------Agnés Varda ~ Chris Marker ~ Jean-Luc Godard ~ Harun FarockifrHartmut
Bitomsky 3% #7 » ARl TRy Rk Bpo o Brifchv e p e RGP EL
FRECSEWFREN o AFBEFFL B S Y BT oS ki
FhE O ESATORFF 2 F 0 - dod 2 BRI RS T % o (Binotto, 2021)

ELEA TR I % e S R R B R 55 T8 - AR (ER I SE R G TP G EE —R
ik EHEgH B - HRHEBEHESEEILENRG " ' 0 40 " Video Essay Podcast ; 44
PR E(ERER T % u Sk (G Ein B o - BN SR it HIELE RS - A S
fe o DA SR e SO N E R RIS e S B Y B Im AL B - IS T B iRty - &
SRR ~ TR ~ Pris G S aH R T R HIsAGTFE 451 - S RAVAERETE 2 il S —
S TEhre— B MR T  ED AR FIAAS R =R R HE AR SR R (53552 - TR e] DALE
([in]Transition 5 & BIEERGHHST ) 15 (ERA I 8% Gam AU E B2 B HTTHIER BBl BRI -
ReREEIFF 2L R F IR Tl EE 52 - BIREEIGTTTATRT = - DU RS 225 (i B Rl (G
T TR, o DiRGEmIt s - WESkGERSC 0 T R AR R ) (desktop/
screen documentary ) JT g B S E m N RB I AVSAAGH E e o tE s | X - fRIBE
PRS2 SR 55 3C (Wanda Strauven ) (2016) - B#e408k R —da HERGER S CEHT IR
(Kevin B. Lee) FAll » 2Z/AB(#liZR 2% (Camille Henrot) Ay (MR ST ) (“Grosse
Fatigue™) FTRI @ s8Ry R0k 7 NMERAERS HImaFHnVERE - ISR EERE - UL
AEtAFeE AT AT (Miklos Kiss ) 5t A metdd ~ it R m NS S a8 &)
{E (flows of actions ) HY " JEFE(FESEAY | (hybrid audiovisual genre ) » JRA[ff Ay [ 55
s | (screenmovie) ~ " #EFFER. | (screencastfilm) ~ "4EiER | (zoom film) X,
EHAE T HEIEEERF08  (expanded cinema performance) < B SCERESAN[EINYE 0 $RGER
NEUE AL R AR TR SERT AR © R AR B SR ARl
HYIEHRAL SRR BHEFRIIT AR - ERilsih MERMFE BE KV ERERE - HiJE
{EEEREE N - FEE TIEEN " BIaRE ) R - QRSRE RS B2 E i
G EMUERACE, - sk G R RO s R B T &5 AR RTE B S EERRELL
FHERERA ~ 2 BAEEHIES AR -
VBT R B R B 58 (Alexandre Astruc) FR1948FE4F (UABER %) (L'Ecran
Sfrangais ) FEFREVCAR CHRIEAVEEAE © #52EE)  (“Naissance d’une Nouvelle Avant-garde
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: La Caméra Stylo”) f&RsEMEE THEIEBREEAIHE - QRS BT PIRE(T
818 "5EE ) - MHEEZEAESRENE  eiRAEs s EE S TR 2
BAFERENE BTG

GE BT R R R B A R RS E LR A - 85 2
thE BT 5 THEIEA v E v BB R 4ok TP LB v e (Astruc,
1948)

HrEtRGH 7E 22 Rk (Bjorn Sorenssen ) [l sy s SRR . EIE T E 1
BEAGERIR © FrERS RS 1 AR o BoE R AR T SEE25E S (Sorenssen, n.d.)
& 1948 P HTAE TE T AU R o e —— S E AR A — 2 - HRESaE (T3t 5 H
R TEM R E R &RV RS © FEAFA B - FEAGAES Bl
tRE - BRSOt T fo M P XAV B - WA BERS S T AT e - (EB%
VHS k527 EIE k15 L S ImA B R ~ BEAR ~ BRI E » BRe /I R A B A R Y
SRR A ASE CERRAY BT ICE - $hBER S CEEE S (EBric S. Faden) {EM
SR 25 - fEPR T LRGSR ) (Media Stylo) flisBlER&ESER ~ 85 3B ~ A - &
g Y EiSEEITR AR WEREERE S T - E SR (AR ES
(“A Manifesto for Critical Media,” 2008 ) HUEF " #LAGSE | RyB i EENFAGHE ] ~ sl EE)
G E S - g auEE B S HEEIMERES - A tERS B2 E LEEE LR TCAR Y SR 5
N BGEER ASEE ) BT SR RS ) AEE ARG _EAYILERR{E | Dziga Vertov ~ Harun
Farocki ~ Chris Marker ~ Agnés Varda ~ Chantal Akerman ~ Werner Herzog ~ Jean-Luc GodardZ%
BE SR RS B CER R EITENEREE - AWERANER - AIZE
AP BRI E - A SRR RSN R (Thom Andersen) ~ %5
H7A (Trinh T. Min-ha ) E{#5 K ff (Peter Wollen) %35 EbE2 P T2 G FIF AV

(Faden, 2008) - AILAER - "#ASSE | BIETHICERS 2 T 2GR RG 175
THAT M A SE B AR AR TSRS RIE L Z  VREN BRI G ENEGE
FZEHVEE - AR E PR B8R - TRE R Gt RS AT BT R
W AT THERCHEH] - B EAVAER - B8l R B s T ZOE BT Ry fg ~ 24l
B ~ BOBEER G ST > R B VHSIKDVDULHE, - ifi T S | SEBR EIPEE
R ~ RTINS - BT RS A Rt - T RS ) iRy a9
B TRl AEEE S (Quicktime ~ Flash ~ MPEG ) {£4£ (Faden, 2008 ) -  #g&%s | mift
BT RG BRSO LS8 - W BRI ST AL A S LB R ~ SRS RS
W TEE ) EE > BEEWE  BRERVEERERPGE R TRk,
EAMEERGEREEN - R EERN - AERSCEEART T BEERTE), B
fe728H - H& (Raymond Bellour) fFHZE AN (AW NAVCA)  ( The Unattainable Text,
1975) g
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- LA - AT 5 U - ﬂ}’?‘-ﬁi’iﬁ»‘?gf‘ﬁﬁ’\?—ﬁﬁﬂ\#ii’E?I’Tégj‘*ftﬁi
frE e Rare A ERA - BAAGH TR ALAEZLEZ T FEUvE- BA

51 % (unquotable text) 7% & o-eeeee 2 E2 AIE-F .'V‘Wiiﬁf?_ ~EE Y
B 1% R oeeenns 2 HAd NETH RO LR T AL G- R AET oE
TLENEHFFTLES e PR AEE Y AT A GBI G A G B A g
Jled (2w PAdd et P RREY A)IHEE G PR enL B R (5 oeeeen - B3
B AT RS 0 R AT ‘2&7%”"' PIGRFAE 0 A R B I R iR R o i
4ot % (Christian Metz) #7% - £ = 5 5 ¥T # > TGS I BRI ERF
(phonetic sound) ~ % B ¥+¢ (written t1tles) & %ﬁ*%}“ HEE B R o e H

A T e SR AR R A - Rt - B TR #m%rﬂ ( paraphrastlc
evocation) ° (Bellour, 1975)

BB 7 EYE ~ BB~ SCESCRE AR SOARS Il nTge M - #ELEH L& E
PSR SCA - AR IR EE S S ERAEHBIN B 2 [ - Eeslma A EsiE
anfJER N - B ATRERIEEE S E REIE © il - SR SR ATRERYEGH © FTiAe
bFeEE 4 se (Erlend Lavik) 58/ HEHVBIRIRE | BE T am SIS

TRTHREZIN B P - AT R B2 AR
R IR ’fE‘%ﬁfﬁ*T”'“rsg/ Je¥t o B ~mbde s qafeeeees BT RIERR P A
BH LA S5 WP e B b S REEE T AL R TR Sk 3
%% 22 - (Lavik, 2012)

OB R P AR ARSI T AT éEﬁb  NAEREEER G - Hibfeatame G -
(EKERHI RS S Vom & PG R (F R B w2 o bt 5T - SR o kR Tam = FRN
{EA 2B fi RS U 4w i K PR - FE/%XEL%‘[ At ) HEE REEER G Tam EAS R R B
B o R -

7 NS EF NG A PE (S AT F AN A 4T) k0 3 A HHEGE
g HE IR f2T i 6 R B F K A o 4 o (Lavik, 2012)

ToE - BRI FHEIGRAE - 18R - ERRSREROTEST R R A
FERR R INE BRI AT THIZR Bl « s eieEh - SRBRVHIAT sUEE - BB
BEERE - grban et 7 — DS HE A ERE FRE > WA "5
KETRES ) BERZ RN BT " 54, - BERE TS ARH N AN JRRESIRIGE Ry Hl
A~ R BRI EAEIR o AR B R R M M TR B b B A
Bl - AR G AR ER SO - %%ﬁjﬁﬁ/ﬁiﬁ‘ﬁ“‘“ SIS BRI AT
RIS ZHRENEE - MEREER B LEEBE GBI E T IS #ER -
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PSS LS E R

= - BERIGETS — ZERRASFPHZEEFE

A EBER G S F T G E TS0 MERE T ERHRE TGRS0
ARE - W T EE ) WS EEE MY TEIEE ) MR o WrEESACER S ZEE T (Roderick
Coover) PARIGEEEL NHEZN T A BB T5 - BT R 2B E I e RE
TEFA 2 T 408k R BVAEENE R » Te i T O B Blac st R AN ERE 2 — -
i Fs RIS E = LAY ?% TERE ) RACHSIREE AR M o T
FEMZ R ZME - FEFEFI IR ERNEES - FE UL SAVREEETE 7::‘:*
TS LR SRR b EE g tT;;;EI’J@]E?QiEjD —IERE NG - RO A MR ETE

S A LRV R R A BRI P - AR ERIERAVEESE < [EINY - SRR 2 %E@S .
FEEE S HIRIERIVESTE ST - B o (& HIUE)  (Cultures In Webs, 2002 ) FsiB1E
#E 2 A CD-ROMYEEE » B EEwiliscs ~ e b fE - WEG S » F2h (B B - =
REPEHERELE ) ~ (HE ) - (R BEREE) F=EMATER - Bl AR
AR ERE - FEHIFRMERCEEITTCA - IBR  SRG TR S IR R AV BBk -
DR ELRHA S S LR ~ B it e N TR o A B B AR E DY
BB R T AR E BIVEVE 4 - eSS - 55— R - SR
B Efg—BRBIERS RN LE G - BT AR RE - ABSEAAEERLR
PSS ARG RS HE - SRR RIN RS YR s e K - RS R s i A 22
HIRENE ZZ AR EIP A& i (GUD) By R - SRR SR HE Rt - FFRERERY
Fril > GUIEZ S A [EIRF PR 5 B A DI RE B E & i A [F] S 23R (A — (e w2z il
Fy—fE " ZE[EIREE | (spatial narrative ) °

E _i,*‘;|/.—|*g_féi’i+ﬂs"?‘l@w zﬁdym@’l,né’*ﬁiﬁfimmi
& o %4 (Michel Foucault) & H @z (#HE # 2 &) (“Of Other Spaces™) ® # 3/ :
M % £ A P (simultaneity ) enpF i @ A4 gt 7 ¥ (juxtaposition) pF
(5 ERIT ~ F )~ B B A F PR R AP R AR B R D AR Y 5 E il
26 PR ARG LRI AT I AR o ) B AT 03 R R AL
¢ B3 WAy * 4 45 o (Manovich, 2001: 325)

EfdVEmz o BEREFAE (B ¢ R - RSB FELE ) (&R PR B R TS S
{B&E BB R IR ()] -
EEE AR R Y R R R E T A e BT T BT
el s AN GRE e E T R oo B ok f?“rif}}l H RO BRER o SR RERE R
1T BRI BOE L L IR 2 o GBI *’f#ﬁ’ VBT AT AV B £ %
v

Y AL 4 T REEFE Fov it e (Coover,2001)
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LA G G B R AR Z FAVRE (7 > DUBIERGIE Ry 7k - IERY] T HAr
AL P R ET R B AEECE R FIRYZZ M FPA - [Eli R HAS B B SRS
SIS R BT D ERESR P A28 » TR A [FRF A 3R 2 B S hHI4E4S - ARINE
SORREE RAVEEDRE - £ (HER ) &R > BEHRLUK AR EREZER 2550
SRR - [FIRFZE 0S8R =BUARST  fERA FEREA IR REERRE - T (&
R ) AIRIRIREEE S EOOR Z IR > HEHEPRSEEED ~ ok R Bt
FRABAEAESE > DAL & ~ SRRV BT AR BE VA AR AT I RE - BRI (Fhn LR
REHSOARERTIR » LUBUAI " Z2HIZERE ) 1B RoU bt R AT E » HEMERIEILER
AATEEAVIBEERMEES « B - B TIEGHIRIER Z MR EER (- S A B
BRTETSHEL BRI REER » TNEER SRR EERE - BRI R AT
BUEE AV - BB RTEER RS

TR el e kgt A RS- % ol (TR EF T & 1T
RS R Bt - oo o b B SRR R0 B TR 22 e
I Er > HREFF AL pRESL > BANERP G E T oS PE L o

LB B R B S P £40pt o (Coover, 2001)

QO{AI LR 7 ERET By M) 7 AEEBEHYERIR TP ELT 7 IR MR PGl B Al B A
R R BRI ZZ IR ? ZZMEERE I BN YIS B RS2 R B Eaeny T BB LA
(numerical representation ) #§{% > [N Rifrifife B ABI A ZH - MRS EBRE HE
EAEEI Gtk RUBRERIEEAE - ARy ~ A EBRARVERR - SRS Reil R —

"HREEAL S (programmable) HYEEE o K& SRAE AT I F BLACHYBER B T3 an YUK AR
AEAR > SRR RS GRS AL - A B RR A R B B R AR TR ) - TR
A BUE BRI E AL - R RBUE(BIR T rI e ~ (R (modularity) ~ HEHL (
automation ) - fERIEEIG  SUA  BEEEIT RHHEHATTRARILS T HEREE ) (discrete
samples) HYSES » B (&R UE) BpTdEMss REFRETEY) Bl
BRAVBLH BB LI AGRE = 2R IR RVHR - WE S HES TGER EE
s T BRI TR MERVHIEREE S - ERARIERE S LI R AR MR I
A MRWCRE T 2R R ZE AR © s HsE = R IR SR Y IHAHES - ke
FTARISRERE R 230 - RIEL - FEIEREZE R - B A I R R MR R T T s
R - T2 " RIERA TR ) AR OE - EfEERIARR RS T SRR
TG ZR ~ WEAVRA] ~ N REIRCRER R - Bl e R R R . T ST
RAVEEROGE S BRALAIBERY ) - FEIBEISERHER (Nick Montfort) FEAS{ERYIER (TiFF
FEREERA) (It will happen here) RIERGHIE(E TS WIMERERM: - 2248 HUEEUABRENHTA
M AE BRI RS IR TR  JEE A e i R g - &
H BN AUK— RO - BT R S A e E) - B E KL BT A5 IRl

78



HEACRENS © AERSIE A VISR S LS S

IRFBCR DA R R T RS aiet ~ J A ~ T WE BRI eV ERSERE - (ERHE
B3 ) HIEGNE RBE T2 EAEE N R L SUED IRITATEC sk ISR
WHEE R - LUBEEUAR SCakfE R B LI T e - BEECR SIS - UG R(FELE
Ry VR o FmP R EE SN % R E G B S R S R T ~ 22RO B
WER AR S EER -

AR ET R Ry T R A i M LA SR E AR A R -

REF AT A PR o T REPE - BoF+d 2

¢ EAanERE S od pLARET 2 (LR RO hal
SRR % £ e AIRIRT e ip— fHeTT 220 ypsg * oo TR REAR T Y DiE o T
Fen@ L5 B % o (Manovich, 2001: 29 )

WNESC 5 BG5S Tl A [E] > SESHVEEACE B 74 - B R 1R
M — TEESE KA PYIEREEE T - — TRy T EE L ~ Bt - i TEEE L ER T
S E IR EILE - PR T Y A BT USRI AR THE RGN &
w0 BT B R Y TS - R ETH B B N RO E R e S banE - ZRL
TR IR E S LE S - RMTHEHE " SUER A E o Sl FR S AR
BB - RERHZERE A SUEE S T - SRR S AR E A F R S
FREAERAREIRE) » CECRKB RIS E Gt S T AR m] DA AR A 2= TR SR Y
"HEE L WRHZEEE - BREEae T TR G aEEs - BY
REGES - BARES TEbdcn IR - LS TERFEHEEREEFANEEN &
FHEERE SHVRERY o - BEEEETSRE T BRIEREA S GEENM: - ey TR G e
Gag - ARES ~ BEEE -~ BSSHYAVE o ARIAVE R EEniETE T (S A mRE TP R A EHY
SAERES 0 " EEEGENS  MERBIBERATRS Bl - W2 TR TR R - 5
EFIFEE

B REEE S E N SRR R i U B /ey T RS SR - AT
s (A AR TS A [ G T AR Ay S 5, - Jekeltl - ERE—MEE > PGS
BIRE] LU R EEIMIMERSCRASOR - EREERm S EEER R ORH g3
Bt > skiGEm B AG SE A ST RS B s n P am BT e AT | AR ) WYSE S AR
fiir > BEFBAER - & EREER R BRSO - REEEEG T ER R TE
5 CDIREEEDL " ERERER ) EEIERER > e " E E Rebth ) FEEREEL
W o T TR EE ) BN EAEEE T EEEGEN ) ERAER KBRS SULER
B KRS R BN S BRI fE R — M H B LA - B HaBiBae s S S EH i
MFAGAE ~ Z=HEEERE ~ BB - SRmae w2 Tam il - bt EREmn
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FGERET R - N B - SRR R =N R
BlE L E RGP A S EEREGBIVEE - SRER TR iR BRI 2 2]
SRRl Ry T EERE 28R B T RS o MEPASR GRS RIE TR R SRR T 4
Kt - B TR S EEHIRIE - RN ERAVER - BN SCRRISOR - B
SERBEERET » HREERE S — T H RS EE S R - — 5 R eT FH iR Gk IE T
S o fiEmEl T  EREE - BB TR BERIER] > BRI E AR T
e 2R - FR - $kGam R G ACRRT 2 RR M - TRy RS ) RN - B EHY
FHBEAV I CRAEST - R H R E SERISRERERE S - FrAHEE S S sLRS AP RGEA] > &
—HERBHEE K B R AR SR R B AG © N - hERHY - BRIV S - AU ERE
(EHE R BAGE TG A E B ERRE AT - BET A EA0 ) B dm i S E Y
MRS G MR B ER R R 8t (2RI 5 -

5|IHER

AR (EMEEEEE R CEY | B EIREER ) o (ErEEHIE) 16
HH (2015) > E169-210 °

FRRRMG - QUSRS © B REZEM] - B R SR LR R S LSS ) - OFEEElgER
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Embodied Puppet-Discussing Physical Manipulation
in Virtual Reality

Chih-Ting Lai*

Abstract

Virtual reality, or VR, has become one of the most popular emerging art forms in
recent years. How has VR transformed the participant’s body into a medium, enabling
the perceptual experience to be communicated through technology? Furthermore, how
does the agency of VR generate the felt sense of embodiment? For many researchers,
these are the questions that need to be addressed. This study examines artist Yoann
Bourgeois’ mixed reality work Fugue VR, which combines contemporary circus arts and
acrobatic art installations, in partnership with film director Michel Reilhac. The goal
is to explore how the live performance that features ritualistic movements and the VR
video of a choreographed dance are combined to create a mixed reality environment that
transports participants into virtual realms of bodily sensations, giving them the experience
of momentary weightlessness, vertigo, and suspension, as well as how the participants’

embodied aesthetics were reshaped in response to such experiences.

According to Maurice Merleau-Ponty (1908-1961), a French phenomenologist of
the twentieth century, the human body adapts to the dualistic existence of the lived world
and the objective world. He maintained that the corporeal body is the embodiment of the
two worlds intertwined. However, in terms of VR vision, the “objective body” and the
“lived body” exist synchronously. Furthermore, through their embodied experiences of the
“dancer’s body,” participants—who act as puppets—are enabled to transcend their physical
limitations through artistically-driven digital image scripting. This study seeks to compare
and discuss the two distinct scenarios represented in the original dance piece Fugue/
Trampoline (2014) and the virtual space of Fugue VR (2019). It also aims to provide a rough
guide to the “embodied experience” as a genre of art that fuses time and space. Accordingly,
as an emerging approach to morphology under contemporary technology, the embodied
experience manifests itself in a promising form of knowledge production. However, it still

arouses technology-induced questions.

By comparing the dancer’s “objective body” in the existing dance piece with
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the embodied experience through immersive visual images as an integral part of the
participant’s “lived body,” I aim to explore the dialectical dialogue lying in the transmedia
storytelling in view of the boundary-pushing development of contemporary art, specifically
the role of technology-based interventions in enhancing one’s sensory experiences and body
perception. Going further, I intend to investigate how VR-manipulated sensory perception
affects the ambivalent synesthetic experiences of sensory mismatch and body replacement,

as perceived at the intersections of physical space and illusions.

Keywords: body, virtual reality (VR), contemporary circus, trampoline, embodied experience

DOI:10.6922/THJAR.202312 (5).0005
* Chih-Ting Lai, Chief of Exhibition Division, Taoyuan Museum of Fine Arts,
E-mail: chihting0131@gmail.com
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""" Paul Bouissac, Circus and Culture: A Semiotic Approach (Bloomington & London: Indiana University Press, 1976)
"> Paul Bouissac, Semiotics of Circus (Berlin: Walter De Gruyer, 2010).
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Peta Tait, Circus Bodies: Cultural Identity in Aerial Performance (London: Routledge, 2005), pp.6-9.

Welby Altidor, Creative Courage: Leveraging Imagination, Collaboration, and Innovation to Create Success Beyond
Your Wildest Dreams (New Jersey: Willey, 2017), p. 89.
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Peta Tait, “Art and Androgyny: An aerialist,” in Peta Tait and Katie Lavers eds., The Routledge Circus Studies Reader
(London: Routledge, 2016), pp. 6-9.
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[B5 Biennale Internationale des Arts du Cirque, https://www.biennale-cirque.com/ftr/programme/fugue-vr-
realite-mixte-215, download on 23 Jan 2023.
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[Bl6 Hans Vredeman de Vries, Perspective, 1604-1605, http://digital.ub.uni-duesseldorf.de/ihd/content/
titleinfo/4009948, download on 23 Jan 2023.
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B (Hito Steyerl ) 52 RERZEAVERIEAZER BRI > EFNHE A ERER > * Sk
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7) e

? MEH > (53K Yoann Bourgeois * # I-B——imit TABEFE N L B9REA) o (HEEETAL) 21-5H9 (2019.10)
(https://www.dancejournalhk.com/single-post/yoann-bourgeois ) * 2023 7 1 H 5 H i -

Hito Steyerl, “In Free Fall: A Thought Experiment on Vertical Perspective,” in Amelia Groom ed., Time (Whitechapel:

Documents of Contemporary Art) (Cambridge: MIT Press, 2013), pp. 168-171.

24

96



BN ——SERR B R Y S B RS

-~

A‘-

7 =PRI IR - AE TR R A S R AL

B 2R ¢ Institut frangais Miinchen, “Tanzauffithrung ‘Fugue Trampoline’ von Yoann Bourgeois,” https://
www.institutfrancais.de/muenchen/event/tanzauffuehrung-fugue-trampoline-von-yoann-
bourgeois-16456, download on 23 Jan 2023.
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B9 J. M. W. Turner, The Slave Ship, 1840, Museum of Fine Arts Boston, https://collections.mfa.org/
objects/31102, download on 23 Jan 2023.
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Ak Ko B EEERLE) (sensorimotor) BETIHIE G -t B AGHVEE S M LI BRI e B 52y
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»  Georg Northoff, The Spontaneous Brain: From the Mind-Body to the World-Brain Problem (Cambridge: MIT Press,
2018).
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WER RAGERS R TEEN—EEEHESR BRGNS BEETZE
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HARIVEE - T OES  EReETERE AT IREINLE - WE AL T BT AENTEER
KRB o AT BrRREE R By rT BEE: -

wifel THEA S DUGEAERPATIERY T AR o ERENA BRI ERDR 0 Rl
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VR) KB — AR EIERGEE - HmFERMF  (Vincent Dupont ) H17Ju= =G Bt Efila]
goZ¢ (Charles Ayats ) SEHY (fEFLE ) (No Reality Now) ([E]10) EEHEEEHIEm” RIFFE
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26

John Lock, An Essay Concerning Human Understanding (New York: Dover Publications, 1959).
77 Charlotte Brown, “Hume on Moral Rationalism, Sentimentalism, and Sympathy,” in E. S. Radcliffe ed., 4
Companion to Hume (Oxford: Blackwell Publishing Ltd., 2008), pp. 219-239.

* Michael Foucault, The Order of Things (Chicago: University of Chicago Press, 1982), p. 25.

* Vincent Dupont, “No Reality Now,” (https://vincentdupont.org/portfolios/no-reality-now/s), download on 14

September 2023.
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B 5 AJE : Vincent Dupont, No Reality Now, https://vincentdupont.org/portfolios/no-reality-now, download
on 2 Oct 2023.
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A BEMWEATREERRIER - PI0FRS] ~ TR~ 2R RESFMIE > DFes - 8
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%" J. Pallasmaa, The Eyes of The Skin (Chichester: John Wiley & Sons Ltd., 2012).

31

L. U. Marks, Touch: Sensuous Theory and Multisensory Media (Minneapolis: University of Minnesota Press, 2002).
> Erin Manning, The Politics of Touch: Sense, Movement, Sovereignty (Minneapolis: University of Minnesota Press,

2007).
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B 5 AJE : CCN2 Grenoble, Fugue / VR - Yoann Bourgeois, https://vimeo.com/322236020, download on 23
Jan 2023.
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Zligy o PTEE 7% vE 5L (Seren Kierkegaard ) ZAEH (EEEEH H HAVEZ ) » B AEANAENZ
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B FSSE— TR EIRT H VAL - 55— 7RI AL - TR & otk
BiE B TEEIR TR I B AG R YRR - 118 N B 4 ERRIRE /138 (Existentialism )
HIANRZ

» “Fygue VR: prét-e-s pour le grand saut? - Interview de Yoann Bourgeois,” Art Numérique (https://www.stereolux.

org/blog/fugue-vr-pretes-pour-le-grand-saut-interview-de-yoann-bourgeois), download on 14 January 2023.
** Thomas Nagel, The View from Nowhere (New York: Oxford University Press, 1986), pp. 208-223.
35

Seren Kierkegaard, The Concept of Anxiety: A Simple Psychologically Orienting Deliberation on the Dogmatic
Issue of Hereditary Sin (Princeton: Princeton University Press, 1980), p. 61.
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B12 "RETLIRE g RE s EERAYIOZ R
B H AR ¢ [EELE “Etienne-Gaspard Robert,” Wikipedia, https://en.wikipedia.org/wiki/%C3%89tienne-
Gaspard_Robert, download on 23 Jan 2023.
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36

Nicola Davis, “Cutting-Edge Theatre: World’s First Virtual Reality Operation Goes Live,” The Guardian (April
2016) (https://www.theguardian.com/technology/2016/apr/14/cutting-edge-theatre-worlds-first-virtual-reality-
operation-goes-live), download on 14 Jan 2023.

7 Kondo Ryota et al., “Illusory Body Ownership of an Invisible Body Interpolated Between Virtual Hands and Feet
via Visual-Motor Synchronicity,” Scientific Reports 8 7541 (May 2018). https://doi.org/10.1038/s41598-018-
25951-2

Maurice Merleau-Ponty, The Visible and the Invisible (Evanston: Northwestern University Press, 1968), p. 100.

Y OBOUE o (SRSERBE RIEERTT) o 2t - BT EE KRS S B RIEE A S AT RS 0 2016 ¢

“ David Chalmers, “Are Virtual Reality Devices Illusion Machines?” Reality+: Virtual Worlds and the Problems of
Philosophy (New York: W. W. Norton & Company, 2022).
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B F ZJE : Susan Langer Playing Beat Saber. Is it an illusion? (Fig 29). EfHY HDavid Chalmers, “Are
Virtual Reality Devices Illusion Machines?” Reality+: Virtual Worlds and the Problems of
Philosophy. New York: W. W. Norton & Company, 2022.
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41

Jaron Lanier, Dawn of the New Everything: Encounters with Reality and Virtual Reality (New York: Henry Holt
and Company, 2017).
" John Dewey, Art as Experience (New York: Tarcherperigee, 2005), pp. 1-18.
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