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Waiting for the Wind : The Boxes of Memories in Hsinchu

2026/04/15 ( =) - 2026/05/14 ( /9 )
EZZ=EA 9:00 - 17:00 (GBE—1KEE)

#7770 & livehouse (AT BR ARE—ER—5%)
WINDIivehouse, Hsinchu City (No.1, Sec.1, Dongda Road, Hsinchu City)
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The winds of Hsinchu have long been renowned, especially the "September winds of Hsinchu"
The union of meatballs and rice noodles, however, has become an out-of-touch phenomenon in
the world of taste. Contemporary art, free from the constraints of forceful expression, expresses
emotion by rejecting extravagance and embracing simplicity, returning to authenticity and
achieving a profound simplicity. At the 2026 Spring+ Tsinghua Arts Festival, we prepared over a
hundred boxes, inviting citizens to collaborate on creation, using objects, words, and photography
to express hidden memories. The public's self-imagined sentiments fill the space between memory
and reality. Though lacking the beauty of brush and ink, and traditional techniques, the layout,

evoking the familiar sounds of rural life constructs a unique and enchanting idyllic landscape.

The literary, philosophical, and lyrical qualities displayed in these boxes are a culmination
of the bustling aspects of life. They also illustrate how the public's perception of reality and their
aesthetic values have been transformed. This method of borrowing objects also easily tears away

the abstruse and difficult-to-understand facade of contemporary art.

Still, good work requires a discerning eye: Folk art is a concentrated expression of the
diverse cultural literacy of ordinary people through their creations. It carries both joy and sorrow,
expressing genuine feelings and true emotions. Those that can make the viewer stop are exquisite
works; those that are deeply savored are divine works. Memorable art is a divine work, attainable

only through tranquility.

Add a pinch of salt to this memory,
let it air dry,
and enjoy it with a drink

when you're old.
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2026 International Projection Mapping Arts Festival

2026/05/14 (4 ) - 2026/05/20 ( =)

EBERFER &1 19:30 - 21:30

#rrrT SRPIE T R R ERPIA R IE RS )
Hsinchu East Gate, Hsinchu City

(Zhongzheng Road, Dongmen St., East Dist., Hsinchu City.)

FaE 2026 EECRERME ) H—RINHAEBERRELE - BFERBREM
B ST B SXLE ~ EIL 1914 B R - HEEP - BBREESRFMT0 - TR
FItR) ERBEARR - BBERPEMSEL « )M SWPS University MRBE + BHFTITR
PR R RIPERV B RZAR - i IRIORPIFI L - RESHTITIHBIRE

EESERREET EEABEMBRELER  BELF  EHEE - 202
R | L 1914 BB HIS - H SWPS University « 7 HL i Lunchmeat
Festival (FHSEREMED) -

The “Spring x Tsing Hua Arts Festival” is a series of large-scale international events jointly
presented by the College of Arts at National Tsing Hua University, the Cultural Affairs Bureau
of Hsinchu City Government, and Huashan 1914 Creative Park. The festival kicks off at the heart
of Hsinchu—the historic East Gate—where digital artworks created by students from NTHU
and SWPS University (Poland) will illuminate the night sky, bridging heritage with future-facing
technology.

SWPS University BIiX £
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2026/05/11 (— ) - 2026/05/22 ( fr)

BERD BARE ITENZM 2R
NHCUE Artist Space, NTHU (Nanda Campus)

AERREBHBEKL - 2REMBRFRZSTMESNEANFERESMEIE - 2R
FRBEBEER2WRENTLZRS - RFMAKEHBMEEIHMAIIFESE - BHEAHR
o mEESUIBIRNES - BEFAEARERBAREAIFL ALY - REHKBMEZ
MAREPIEEENERAR - PEHZERNWEEER - EERKEINESIZ2MHEL -
REGUCEBARENNBEER - SUAFE SRR DMAMBHHNAFER - £F
HAPHEMBERAEEAEMBETHNEEETR - FREMAEENERER - AETE

RIS RAIAESRER - BORSMEE RAFERCERREHE -

Held during the university's anniversary celebration, this exhibition highlights the creative
energy and academic excellence of the faculty at National Tsing Hua University’s College of Arts.
By integrating research with teaching, the works span a diverse spectrum from contemporary art
and craft to intelligent design and digital media. These creations explore new possibilities within
the contexts of technology, society, and culture, reflecting each professor’s distinctive creative
language. As a collective presentation of art educators, this exhibition serves as a mirror of the

interplay between academic scholarship and creative practice, underscoring the College’s central

role in the development of contemporary art.

RFE - (HE) »2021 - FEaafE - (UHERIUYER
£ ~ ¥ 0 112x112cm 2020 - i
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Quirky Art Bazaar

2026/05/16 ( 75 ) 10:00 - 17:00
TBEERS RAES AR
Lake Success Lakeside, NTHU (Main Campus)

HBMERT2RERE - TEFEMBRELMHARDEYN THFREE) ik
RELS - [ERBEZTMERNAIIFESE - 1t FE « IRIBREN - 2REMRM
FRMEENAFER - ABEREZBENABRERF T EMBRBLE THKE
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R BRI RIEE | 2MERTE2RNZENERNEAZRMNIEREEE - REMEHN
78~ BUERGTESLRIFT - SHERARFRERERRTNEMRETAL -

BEEE) MER—HHE » ER—EZERETFERIFHNBEERER « KK
MVIRE - EREEMELE  WRE - WHRBRIETTmIr s VB - #BRETE 2026 &5
MEE) Effih& s BRI HERRAFRERNZ TR EBRES -

Quirky Art Bazaar is an art market curated by the Department of Arts and Design with
participation from the Bachelor's Program of the College of Arts. Bringing together vibrant student
creations—from two-dimensional and three-dimensional works to technology-based media—the
event presents an open creative landscape supported by NTHUs teaching resources. The program
integrates contemporary digital aesthetics with emerging technologies such as virtual reality and
artificial intelligence, while focusing on material research, digital design, and cultural innovation.
More than a marketplace, this is a platform where students are seen and engaged; we invite art
enthusiasts and curious explorers to experience the diverse expressions and imaginative energy of a

new generation of creators.
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BiREZ : AFERIERRIE

Tech x Art: The Interdisciplinary Symposium on Creative Practice

2026/04/30 (4 ) 09:30 - 17:00
HARE HEHABAE EER

Lecture Hall C, Continuing and Extension Education Building (Nanda Campus)

(BHXEEZ : AIfFEEERHIE] REPH R EM BV EIR AT 88
ERXABRE2NASHNIE e\ RMANERE? E2MEEHUERE - X
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BF EHBARR
09:30 - 09:50 BIEE5 Opening Remarks
BREEE R
09:50 - 10:40 X{tEREiHEe : SEASHTE F B RE R RE
YRS Cultural and Interdisciplinary Co-Creation: Social Practice and

Keynote Speech

=
#HE

International Collaboration at Tama University

HEREE (AASEASDREBEREFER)

IDEHARA Norimichi, Professor in the School of Management and Information Sci-
ences, Tama University

FrEA (A EASEEBERBERIEIR)

SHINNISHI Makoto, Associate Professor in the School of Management and Informa-

tion Sciences, Tama University

10:50 - 12:00 BEEERNRFSE  EXFRELBSIRBIER
Lo — Game Art Production: The Generation of Non-Verbal Narrative and
Section 1 Interactive Experience
18 OB EHE MR  BBERTAN)
#E Jacky Ke JIANG, Independent Artist & Game Designer
12:00 - 13:20 H4{KE | Lunch Break

13:20 - 14:30 MM : BUHENRRRE
R Co-Constructing Futures: A Genealogy of Multispecies Symbiosis
Section 2 ] R (SERRASREHREL)

#E Wei-Ming CHUANG, Ph.D in Design, National Taiwan University of Science

and Technology

14:30 - 15:40 Al LR R ME SR S MERNEE
= The Evolution of AI Analog Emulation in Pro Audio
Section 3 ST (Master Tones B AEHITE)

will Neil LEE, Founder & CEO of Master Tones
15:40 - 16:50 HEPNILE  UBMESGENEEE
%R Machine-Mediated Society: Knowledge Production through Art as
Section 4 Method

S BER (Bt BEMASEREREMREIEHR)

HE Lien-Cheng WANG, Assistant Professor, Department of New Media Art, Taipei

National University of the Arts

16:50 - 17:00 &m0 / B{8§ Closing Ceremony

BEEE (B BERSBRR BB RAER)
Chih-Yung CHIU (Professor and Director, Graduate Institute of Art and Technol-
ogy, National Tsing Hua University)

19
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Cultural and Interdisciplinary Co-Creation: Social Practice and

International Collaboration at Tama University

HREE (HAZEAZRKEFRBFRHIR)
IDEHARA Norimichi, Professor in the School of Manage-

ment and Information Sciences, Tama University

FEHA (HAZEANBRKES FREBILEEIR)
SHINNISHI Makoto, Associate Professor in the School of

Management and Information Sciences, Tama University

EREFEANCREEERMAMEB TR - EERRBETTAEREM -
TR U IR AR R LB BHE S BRI EEI = - jimnﬁrﬁﬁLx%JEkﬁEEﬁ;Bﬂ%%%%
TEENAEBREERTEANERERESE - LX&E**%%&D@%ML@%M
FHRAHGE - EERNBZEABNES (FRNBE ) SR KITEML S
BB - FREBREAGHNA—EEBEEHREEHNER - PN - D ZERNOFE

ER AR R R  RBECARN PR EESER - R
HEHEE -

When people from different cultures and professional backgrounds work together, the real
challenge is how to understand each other’s ways of thinking and rhythms of collaboration. This
lecture will present practical projects from Tama University as examples, showing how students
work within interdisciplinary teams alongside members from different fields, and how these

projects extend beyond campus into social and public contexts.

20
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Game Art Production: The Generation of Non-Verbal Narrative and

Interactive Experience

18 (BUBEEMR - LEERETED)
Jacky Ke JIANG, Independent Artist & Game Designer

RIGRFGIEEBEM BB RVEBECRLE AR F2MEEREEEFRE
ERVERR - IE—PRE A BFUERET - EMERFTNARETUAKS  BIFMERT
BRI - HEF B RAORER LT RAEER - T RHERFRBR R —EMKE
X FEE %B’J%Z%HYW - EREEUBE S ERBRIVERIRIFZT - °§5@ED%€5JEEEB’\J
REER  BEEAREEL  BUAEBREADEMSERONEDER - BRAIES
FRERFEERTHES  BRANEERZENANRBEHERERSE - BBEAXNZE - &
5| ERS2EFERFROAKAISHRE LY - 2T HRDPIEFNEMRETEEZINRE -
WEREEILEEEBERERZE ERFARET - A FRIIFRR - EMALEHFR
A&t R E SRERBER

This talk draws on practical experience in game art and interactive design, examining how
art, gameplay, pacing, and platform constraints shape player experience. Jacky Ke JIANG and his
team focused on a non-verbal narrative approach using refined mechanics, visuals, sound, and
light to create emotionally rich interactive experiences. Their approach is grounded in long-term
exploration of interaction, perception, and world-building. This session will outline how ideas
develop into art and technical prototypes, and how indie teams sustain their creative vision while

balancing artistic expression and interactive depth.

21
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Co-Constructing Futures: A Genealogy of Multispecies Symbiosis

\LL

R (RN ABERREL)
Wei-Ming CHUANG, Ph.D in Design, National Taiwan Uni-

versity of Science and Technology

nZEEA IATEZHENSY  BRFEMRMANEETEEBE—E
TER AR 5 HLEE A 0 BIRVHEHS - W EAERRA ~ 178 - REEHEREZHNS -
WTER - HERIBUS A REE ~ BB T EHBERRREZERITFTER - THNAHEEER
BRFVEES A MRS TSN —ERRERNERERYE - ERRBEREE
ROHEE - EEBYHENZEEHRE - XEBELURABRIZFEARBER  BTRIME
DiEZS - BREREBEER - A~ FARMFCEAMERBER  EMEFRTFEE
ABBERFTFRYERE - UREBEBUADPORNSERE -

From wearables and implants to AI-empowered objects, technology is deeply embedded
in everyday life, shaping how humans perceive, act, and connect with the world. Speculative
approaches and workshops foster interdisciplinary dialogue and reimagine multispecies futures.
Framed through posthumanism, this talk explores relationships among humans, non-humans, and

worlds, and reflects on species becoming and alternative, non- anthropocentric perspectives.

22
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The Evolution of AI Analog Emulation in Pro Audio

ZEc ] (Master Tones B A BHITE)
Neil LEE, Founder & CEO of Master Tones

RIGRE RN AREN B AL TNER - BEFEHANERON - 15
RFENER AL FIFREIFISEAL - AR D = OB &R DSP AR IRARE R E Bl
R RER - WRARSTREEMARE ERZLBIE - BITERSTMERNFERKR
AAEENRIRRE - UKk ADRS /| 8% RIET AR EEIRAE LEENTIERE

Neural networks have transformed analog audio emulation from months of circuit analysis
to minutes of AI training. This talk traces the evolution from traditional DSP methods to modern
deep learning approaches. We explore the technical journey from research to deployment,
examining how pro audio products achieve near-perfect real-time emulation and how AI mixing/

mastering tools are reshaping professional production workflows.

23
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UZi{ESA ENMBEE

Machine-Mediated Society: Knowledge Production through Art as
Method

TER (BB ARSI REEMRENIELR)
Lien-Cheng WANG, Assistant Professor, Department of New

Media Art, Taipei National University of the Arts

BT REEMR TERF UM E BB S ZORBIEE - IEHRERREER
THEW - SRESH;RGNES  WE—TEATFURUXE  BEEEARATES
RROWEIEEE - SR E B NARYERIEZT BRRNER - iSRAISE  BER
HESARWAERIGE - E2MAABRIAEREAMLENTA - BBHBNEELXE
BVZf) - SYRRE N AR « FE R SRIHRIPNE - BIELAIFERERRREN -
MmE—EAMEEER L  BERENABRGE - REREEEDHES - 2 HEMNEES
ERRBREIIRENNITSE -

This session reviews Wang Lien-Cheng’s trajectory from material perception to digital
culture, and AlLillustrating his shift from material manipulation system construction, and
machine decision-making. Through cases of machine agency he explore how technology mediates
perception, judgment, and social relations. Arts here functions as a method of knowledge
production, intervening in data ethics, and power mechanisms, serving furthermore as a research

field for understanding and reconstructing technical reality.

24
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International Music Maestro Instructional Program

2026 HFZ;FEEME ) LURHERAE - MREBERTFS/ZORE - BITER
ASEXpEREEFRFNEMBEEIIATE - AEZMBFHEH CIEBENENR
FEENBEETLEREN - RERAZEMERBIERRIZRAEMIE - AREFEAEMDMR

ZNWEMEEE

S EERA R S 2= 5K Konstantin Scherbakov ~ Enrico Elisi © /)N I 22 5%
Marianne Piketty - BH1& Chang-Han Lim » A$2Z 5 Christian Poltéra » B8 KIRER
Robert Smith - DK /N\E/EZE 3R Lukas Beno ° SRIZHEEUREE ~ /MEE  BE - KIEE
BRRAXEZENGE > BREZIMEENHEAM - WIRMHE B RERREN 5T B

RREBENLERE -

7

BBEREE - ARRZERANZNHEEE - 2ENMEBUHESERETMEIERE
71 BREERE  BfS  RBRXERMSERESREEE E—SHREREBSNTIERE -
AMEHEREAEM 3 RAVER - 2ITEBAERY - TERRMRER - E2EMEA
BRARETERINIEE

PHEESEMEN (TERW R &2 EpYERS - AEZ2ME TSR FERE D HR M
ARR2H - BFHREDEROERRZAMNZMES - 2REMETRIER - B8IF%
TRERE  BENENABREENGE - WlATEXCETHEE « K EHIEH
FRTE @ BRI 2B IER -
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The 2026 Spring x Tsing Hua Arts Festival is devoted to advancing excellence in music
education and broadening students’ international horizons. Conceived as a premier platform for
artistic development, the festival brings to campus seven distinguished artists from today’s global

music scene for an intensive residency and masterclass series.

This year’s exceptional lineup features piano virtuoso Konstantin Scherbakov, pianist Enrico
Elisi, violinist Marianne Piketty, baritone Chang-Han Lim, cellist Christian Poltéra, Baroque cellist
Robert Smith, and trumpeter Lukas Beno. Spanning piano, violin, voice, cello, Baroque cello, and
trumpet, the program offers participants invaluable opportunities for individualized instruction
and in-depth artistic exchange. Through these encounters, students will deepen their musical
insight, refine their artistry, and engage directly with contemporary international perspectives in

performance.

To foster a wider appreciation of music within the community, selected sessions will also
be open to the public, offering audiences a rare opportunity to experience these artists’ artistry,
interpretive insights, and artistic vision at close range. At NTHU, the festival becomes a meeting

place where artistic voices from around the world come together.

29



2026/04/13 (— ) 19:00 - 21:00

BERR BARE ZRRE
Music Building, NTHU (Nanda Campus)

2026/04/14 ( — ) 19:00 - 21:00

2026/04/15 ( = ) 12:00 ( TCU &

2026/04/15 ( = ) 19:00 ( B4R %‘é?'é@ )

BEADS mARE SRAREEERE

Auditorium Hall, Music Building, NTHU (Nanda Campus)

PIEEEMREER - X F]FE (Enrico Elisi)
REREINERUAN » REBREE - 5T5m R
M TFEEEEER  AMELR, » #EFX
B3 53 - 3538 & (Leon Fleisher) ERXEM A [HBREA
KR~ BREBSHERE NMEER HESEDRE
BREER - FEHEEABMRIIREML

ERBER UNESHBRGHIIE
SERBINE)NRELESESE AINATENERNRLEEZR  BERHFTATRE (New
Orford) TXEEMMEZ « BEFAVE (Baltimore) RZMARELEHFEERETF » TH
BRI T [Elisi-Pan X _"H2 ) - AEHRAEETIHIRELHERAR (EHZHE
B o URZHDEBEEZEERINE

B RIEEEMNEEZHAZE (TCU) Herndon Endowed FFEEHIR - B EHN LM

ZKBHEFEHE (Eastman) BT o tEMAK S - 53K F (Leon Fleisher) ~ fiifl- B S
(Lazar Berman) A8 HT - f4FE 1 HTE (Boris Petrushansky) ZH—X AR -

30



Steinway Artist Enrico Elisi has garnered international acclaim across four continents, praised
by critics for his "mastery of elegance, refinement, and fantasy." The legendary Leon Fleisher hailed
him as a "highly gifted, serious, and accomplished musician" whose playing is defined by a keen

awareness that sets the great artist apart.

As a soloist, Elisi has performed with orchestras such as the Florence Symphony and Jakarta
Sinfonietta. An avid chamber musician, he has collaborated with the New Orford String Quartet
and principal players from the Baltimore and Chicago Symphony Orchestras. He is also the co-
founder of the Elisi-Pan Duo. Recent highlights include performing Poulenc’s Concerto for Two

Pianos in Beijing and appearances at the Spring x Tsing Hua Arts Festival in Taiwan.

Currently holding the Herndon Endowed Professorship at Texas Christian University,
Elisi’s distinguished teaching career includes faculty positions at the University of Toronto and
the Eastman School of Music. He trained under masters Leon Fleisher, Lazar Berman, and Boris

Petrushansky.
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TS (BR)  (RBEER)
F. Liszt: Recueillement, S. 204 ; Nuages Gris, S. 199

CREDE: (Wa)m) 57
A. Scriabin: Deux Morceaux, Op. 57

BER: CNEWZ/ @) - Fm 19
A. Schoenberg: Six Little Piano Pieces, Op. 19

HBHET © B KSAMER » fFam 10 24
J. Brahms: Ballade in B Major, Op. 10, No. 4

@t : B/RAESRIGH - {Fm 1
A. Berg: Piano Sonata in B Minor, Op. 1

% (BRBIE) - Fm 94
F. Schubert: Moments Musicaux, Op. 94, D. 780
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= (BR)  (KBEE)
F. Liszt: Recueillement, S. 204 ; Nuages Gris, S. 199

IEMEBTERR 1880 FRIRBIFHIIFMR - BT HFH MME ) &R A @ thEE
FEKE - EMRRBEAMRARNIRL - WENRREMNE ExEnik i
FCBYANZRRIE o

(R S.204 (1877) ER—BALMES  FEML=NRZBE" F*-G-G*-AK
BHET  BRATRF SR ZHSERE - KRERE C AT - SRMBAKLER - H
BIRIBE V-1 BEUF*ECFHN=2ZRIMMRKCE - LiREAMEREDNEE
HE - FERBENZEREMAREIRE - FEMRE -

(OKEBEE) S. 199 (1881) LUREMEHER « LITUEERE G/N=MZNBEESZE « &
T BY-ARE - EEEAMNERNTRIE =N - HRATESHELT > ANR
RERBURR LERTZRES -

LEDH: (Walm) fFm 57
A. Scriabin: Deux Morceaux, Op. 57

1908 /Y (ME/Nm) BREREnERAEES R RBIRA=MNT - BRAUEE
BMREZWE  SRAEFRER  MEBACKREESIRENRERLR - £—8 (KZE

(Désir) AFHBEEEHNBINAEMBEZ2RE MBRERE) NP RZEERAGKIEM
FINEMERK - E2H (FEEM) (Caresse dansée) REZIEWEZNERmEN - B
ARSI SRS - LA C-F* -B-E HEMIUENE - AT B @ B * REHE - B2
FEEXRASHE  SERE®R AR 890 « SENBERERRFAERBAEZE -
BB DUARERFREEREEN VI3 FSKUERR C AFEIRIES - 7B ERE I TIENE
AR — BRI o
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ERAERTAELELNENXRE TR  BEESS 1911 FNERRBEILTE MK
M 2L BAREHNERRERREE R BFE L5 A3 5TWERE
MEIEEHMRARDEMEAHNRARE  IRAFRE < S8 E) (non multa, sed
multum) & BETEENE/NmPBRAMRERRINAHESEEE Y - US2RIRE
BORENRINENE  S—a5URERNERMNT F_aU=ESEEZTREER
LENBHEAPL B ERAMX B EMAEESER £ AEFRERN
EHMEEFEANZERE > AARFRASNGCE - EESE—BREH (Gustav Mahler, 1860
-1911) Eig B — MEEZENXUABEEERBEHIIR - RREUFSIHEHE - #iK
REMEEE TOIREM] (wie ein Hauch) » FIRETFERHAEER ERREH

RIS 1854 89 (EUSRMER) - BRMABHTVIEAREEX « THRES 2 BRAKZEHN
BEKH  BFERSHEFERN X8 HERFINBEREE - TRNERRE i
(E12E) HRIXEREMN - BUHMEHEANERN EST 8% - LURRART
R8BS Sz PR H B e AT HBR BB G

LEEBERMCEEME - KABRERBEMRS2 A (BM) - B (F'M) - A' (BM) - B' (bm) -
PERSRAFELRHRE EALNERNREES “RE - HERERD (bm) =
D' (BM) - BRREFAMN  BEREEBAF* - fe@R ADHEHEIBNANEL - FUE
EFEFE - THRBERE - ASBBLLUAEERED - BRERSTERMNZK - KRB
NFECEE - RBRADMR R IEETE B K=MK - IPFERISRF1T A/ BIRYBREE RS -
ErflESECT - BRAAERRFRNRNERE -

TR EMRENIEE B THEEZIF) - AME -t ERE FRES ERE 198
Z— fFmREBRE - ZERFEHANERT - B8 ERER) BEREHEAN
B R RSB T
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SERRIR 1908 & - 1910 FHFHRB E LR © EEMFRARZIER T Hic REHERIA
PE - BRERULERET - AU ERZS A EERFELRMEER THRRPTR) o EAH
ZREMIE (Glenn Gould) 7EEREFTFHTAES - I RBEFRFNE - MEFHEE 88
Mo 2HMUMNEEREN EASKAR0 - ERERERRVNZLEERBNE SRS - 55X
EOERERER - XY MEREED B/NFRVIRA -

A

ELRERE E—WAVERENEE  ERHRE/DEE MY 21285
(Biedermeier) WiHArREFERMIARTE & AMILARBE IS IGAIRE TR IETH — £85I
R FRERIK A ©

HEfEB A ACEIERY THER/ NG « RIERE/) ~ BB M - UBRSVOERER R
D NEFRZEZRE  AHESEERRER  AEER - £ —8HH C KHEHLEH - &F
HRIREMN —ERREMRE A KFF ~ F/NH - EEWENA C/iE (BIFEZFEZ8ME D /)
) BRERMIINEE - BLAHTBRE (F /NG [ A KFE) 1R - AIROIERERER °
EEMERNEDMEMESRERERRET  FOFRTERNNAXZTREREHAR
SEMBERREEG - RRCHRUEREAERN - 2IFMRERRAFEREY £
g/ER - BEHTMEZNALCES -
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2026/04/14 ( — ) 15:30 - 17:30 *
2026/04/15 ( =) 19:00 - 21:00

BEAR BAKE SLRE
Music Building, NTHU (Nanda Campus)

2026/04/16 (75 ) 19:30

X LR REEE

Hsinchu City Performance Hall

BRI 2 2 GE5T SR Peter Cossé LB EFEHIBT - EE
Fl£ (Konstantin Scherbakov) & g5 & HE 1 & -
KEBEBNELRL—) - L (HFRR) 25 (B A‘
WBREZ) Nttt - W15 EEZEERIHE KA - .
AERRNS R EBRZESOMAL -

XEIFRHE RS0 BUENDTENRBANEREREZ - REEERIRRNE
2R

N EEFERY o MESRKIBE IR - MONTREFRLSOBENFHEARFR - &
BRZS BXEHE  BIEsHER  SLERENMEEHERNMENZSAIF - B
PEFZEEERETH - BEEZ S 32 BERH  FHRIRNNEREMESE - U

RWERR 15 5k CD PGSR EFREE - BB AERE « HE 60 BiFmAI ]
BER - B8 TR XMERAFERERXNMEMEREM - BEERXBLUIEERS
7 » B2 Christian Thielemann ~ Yuri Simonov 5 Kirill Petrenko 51518 % R EH R TE
SBEEGF -

B R EHREDHUE Lev Naumov » W2 1983 FREBHIMEECHEXMEABETE -
2023 FEEH 60 HIEF G 5 F i - 52 Leopold Godowsky 1EA 2 E R EEAICR
tMESMHEME——MIERIATRNMEZR - ESARBENZ - B T —HEEZ1F
ERBAI TS B ERFTENERAERNEELE

* NEABR 36



"One of the most capable, daring and interesting musicians of these days” — Peter Cossé
described Konstantin Scherbakov. Once a "Superstar for insiders” (Die Welt), Scherbakov is today

one of internationally renowned pianists who take a special place in the modern piano world.

His immense contribution to the piano repertoire and recording catalogue are undisputed.
His repertoire is vast and demanding; his discography consists of more than 60 CDs. Insatiable
musical curiosity, an analytical mind, and unlimited virtuosity are the essential qualities that have
accompanied Scherbakov across the ocean of piano literature. Scherbakov’s approach is simple
— he plays every single piece written by the composers he feels affinity with, including everything

Beethoven, Godowsky, Shostakovich, Respighi, and Rachmaninoff wrote for the piano.

Many such projects were recorded, including Beethoven’s 32 Sonatas, Liszt’s transcriptions of
all nine Symphonies, and Godowsky’s oeuvre on 15 CDs. His phenomenal concerto repertoire of
60 works includes all pieces for piano and orchestra by Medtner, Tchaikovsky, and Rachmaninoff.
Scherbakov has performed as soloist with the world’s finest orchestras under conductors Christian

Thielemann, Yuri Simonov, and Kirill Petrenko.

He studied in Moscow under Lev Naumov and won the 1983 Rachmaninoff competition.
2023 marked Scherbakov’s 60th anniversary and half a century on stage, commemorated by the
completion of the complete works by Leopold Godowsky; he remains the only pianist who brought
the project to the end. Most remarkably, he has launched a culminating project: the audiovisual

recording of all original piano works by Sergei Rachmaninoff.
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Bif / TR : D /iR E R g
J. S. Bach / F. Busoni: Chaconne in D Minor

% CKHE CRRELEM) - fFm 15
F. Schubert: Wanderer Fantasy in C Major, Op. 15

B MERH - {F@ 9
F. Chopin: Two Nocturnes, Op. 9

AR - F/NGRLIARH - fFam 49
F. Chopin: Fantasy in F Minor, Op. 49

BB - [F E ARG ITIREEENAKMEM - (Fm 22
Q

F. Chopin: Andante Spianato et Grande Polonaise Brillante
in E-flat Major, Op. 22
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Bif / %R : D /B RS

J. S. Bach / F. Busoni: Chaconne in D Minor

EREMHRANMNESBEMBH (EREM) SAUERTE - BEMRE B IHZ SRR
BR—ERBHIEN FEAHE) -HRELIFEMMBEEN - MEBUMB LR
15 EFTEMOTNERSISE - FHBUTRN—ENHEETENEEL - £FLT
=+ZREEF - EHABERIBHMKER - 2TERBAXRFFBHHRE REREKR
T BRI ERKIED  RRERRERNEESD - EMERBEETHNEASA -
BREEH AT LB ZRIEBIE -

FE%  C KA CGRURELR/) » 1Fm 15
F. Schubert: Wanderer Fantasy in C Major, Op. 15

FRNERBERICHZAMAR : DEHFRAERRABER | 1 EMERETFARMAAIE
I E PRI RIBRAVFGR - ERHELHERAIFVERM - RHMHMEARE - TF
BrEZR  OBRERENMNZMNE OURE) - BERYN TR-%E - HEPH
BZed - RR—EMBRARY - & C KENREBLEEREERIER - REEMU
R FEARNAABSHTER - ENMERHEM - EREFHRNOERR 887
REBERERME THREAR - OARER NIVBMEES
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EmN AR ERER REEPMELR T2 - BEMAS RIS ST S8
77 R ©

B—8 ((F b/ : MBHEFREABRFNENRRRERER  EFNEHTFNERERER
B TRERRTHEABER BEERE] (Rubato) EE o

B8 (FEXH)  EREMERIXAONRFZ— EFREZEEHRTRIVHE -
BFRBH T ZEAFZZIE (Bel Canto) HRAISKET o MENIEEEPTIEOERETHVE
KR BRERM T SRVETRARKRENSSNEHK -

EFERT - EELEHEBEBELRA - BERDREHREZ— - LI IFE
REL] - MEMN I NXFETH) RS RIIERS - BEGRLHEE - 1715
T TERMEmBIL BB RN o 2 EIFTIR T AR TUBIAENS - RS AR R R AR IERY
PRPELFEIZPAR - R D AZB B PERABIEIATE T2REY 1B RFBIER) - THHBANFN—F
TMENES - EESHAMWENE - ERREARCEZRREEAANBRAEEZHEHAE N
MEREF  SREEZREE B8 -

ESEMIEI0 TKERA ) BIHEE - BIR T EBMR P mERE o
BIES TR AITHR, (Andante spianato) : IEZNE{ "Spianato” (38 ~ FiB) Fm -
BT ESE LER - BRTHSNEHRE NS EEIEE -

BAFER TAKMSER) - MEB—AER - LRI TIER - MSRALEER - EATHE

BB RIEEE - EREAMBEEXEENE - EHBENBEEBRER - (152
BEZER - EEHHERRGEEINERIE - BR—HMEXEENREEH -
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EEMEER
,%ﬁyﬂﬂ . }iﬁnjﬁ Marianne Piketty

Marianne Piketty /NMEZ KEHEE
2026/04/27 (— ) 12:30 - 15:30

2026/04/28 ( ) 15:30 - 17:30 *, 19:00 - 21:00

2026/04/29 ( =) 10:00 - 12:00, 13:30 - 15:00, 19:30 - 22:00
2026/04/30 ( 8 ) 17:30 - 19:30

2026/05/01 ( ) 10:00 - 13:00

BERD BARE ZRRE

Music Building, NTHU (Nanda Campus)

Marianne Piketty (i EEASBELRLLE BLE
2026/04/30 ( P9 ) 19:30
BERD BARE SRAREREEE
Auditorium Hall, Music Building, NTHU (Nanda Campus)

FEEIIERELER/NEEARIBELZM RIFH
(Marianne Piketty) ' REFRNRBUNZLES T A
I PBTREE 2 EES Le Concert Idéal - IV RN BIERE S
BEEVAREZSLERE FEAFNHERE  RET
BB B 2 BRHEE -

R E (ERSE B HER IR SR SR R BRI - (5
FHERFEZERLBREHIBRET ERFXZTEGFNRERME  TNZKEG RN
BECHRRENZBNEREA  REEEEEMLIVET2EANGRL  WEEHE
NEBERF -

Marianne Piketty, Professor of Violin at the Conservatoire National Supérieur de Musique
de Lyon, has long been a prominent figure on the European musical stage and is the founder
of the interdisciplinary ensemble Le Concert Idéal. Her artistic practice seamlessly integrates
performance, research, and curation, exploring dialogues between different eras and art forms

through innovative programming.
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BfEits - (@Edh) - Ffm Sz. 113
B. Bartok: Divertimento, Sz.113

A RHTE - (SRR MHETEITE) - fFm 70
P. Tchaikovsky: Souvenir de Florence, Op. 70
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Bt (&) > fEf Sz. 113
B. Bartdok: Divertimento, Sz. 113

(Bish) TRk 1939 F - EEEARKEM LI RIEBRRE - EMELE -
{Em B AL E +/\HACHE RAY Divertimento) » FREAIE S ERFHAETHEI ROV BSH EHT -
BRESEEN T HCERERAERD - 2HA/ZRERRE - HNRELUHHNHEY
HEUBMEREH RIS EHER TRB/BARINIMAENIER - 2REEER
HAR M) FEHER - FRERS LHYER/NEBEMREZEZRENHLL - SA
B EBRRAMEHNRIFEHRS - EENBESHOTHESBIRN - LEERRS
ERtRBBARNAR— BN RERESHRRE - BSHEMmH
By 1 -

SeRIRETE  (HERMBETEIR) » fEm 70

P. Tchaikovsky: Souvenir de Florence, Op. 70

(GRREMGENOR) RPIRMEM—RIRE NERFM - TN 1890 F » WHREERRE
TEEEF - ERREFHEREHRRIIKEREMESHNER - BERLEFTIFEE
MRRESHR  MELEE -FRNMITBINERES - 2HOEAXLSEEBERER £
WMARZEN  ANFRRE T ERRED BB - EREEMEENEERERX -
B-HEMESTMEENRERERT - FTREAUERERERTEREZENTG
M PERSRENHMAMBIER - WIFTORIBEEIRIESENRREAELRAR
BT URRENZRECHEBRRENSERE -
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BEEPRET
**E’;i Chang-Han LIM

MEZE BEE AR
2026/04/28 ( — ) 19:00 - 21:00
BEAR BAKE SLRE
Music Building, NTHU (Nanda Campus)

MEEBFLTHRE — B Image
2026/04/27 (— ) 19:30
BEAE BARRER SRAEERE
Auditorium Hall, Music Building, NTHU (Nanda Campus)

HERBEBL BEXRHPRARE B
B AU E — BB E L E 2 % R CRR Rueil-
Malmaison - B AR REZ £ T HRIE
NEEBEHEERIPE (CNIPAL) @ TEERERE
K EIPT (Royal Opera House Opera Studio) » %
BURREAERTEIFECNRESHE -

BEEEARE  SWTs ERRESFTE
12 2008 L BEFREF] 5 E L E (Queen Elisabeth Competition) B E G4 B S N E ~ &
Canari BIRB L L BEE—5 AR UFAM CEABIZ £ E) —55 /AR Vivonne BIE
BRI E SR KA Bezier IR ERZABNE—L -MIBEE AR R KX
TENEERNIEIR RS HEE - RS AEEMNZIEREFERSIE -

BEHNBETRASE « HRABER - TWFRHER S ME PR AN ELE HRE) -

Chang-Han Lim, Born in Masan, Korea, this award-winning baritone studied at Chung-
Ang University and in France before joining the Royal Opera House’s Jette Parker Young Artists
Programme. A laureate of the 2008 Queen Elisabeth Competition, he has performed widely in
Europe, the United Kingdom, the United States, and Asia, and currently teaches at Chung-Ang

University and Sejong University in Korea.
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&2 : (Bimaeh) - Fm 39
R. Schmann: Liederkreis, Op. 39

1. In der Fremde / In a Foreign Land / FX 24}
2. Intermezzo / 2= Hh
3. Waldesgesprich / Conversation in the Forest/ ZRA %55
4. Die Stille / The Silence / &%
5. Mondnacht / Moonlight Night / B 2%
6. Schone Fremde / Lovely Foreign Land / EEERIPAAE A
7. Auf einer Burg /At a Castle / H &
8. In der Fremde II / In a Foreign Land / /2 240
9. Wehmut / Melancholy / ZFX&E R
10. Zweilicht / Twilight / €/5
11. Im Walde / In the Forest / 7E Zx M
12. Frithlingsnacht / Spring Night / &HZ &

KA BHR  (ERIFNRSK) (EERNE (FREEE) )

J. Massenet: Vision Fugitive from Herodias

BERNR-ERE : GENE) EaHRE (ZEMm) )

G. Puccini: Frank's aria “Questo amor” from Edgar

RER - RRBE - (RpET - ZWER) GEERE (FEH) )
E. W. Korngold: Mein Sehnen, Mein Wihnen from the Opera Die tote Stadt

At s (FfTei GEETE (FFI) )

1”

G. Bizet: Escamillo’s aria “Votre toast!” from the Opera Carmen

BRE | (FERATHEZR)
Chuang-Shien Lu: Goldfish Should Not Be Kept at the Bottom of the Cup
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2026/05/06 ( = ) 10:10 - 12:10

BERR BARE ZRRE
Music Building, NTHU (Nanda Campus)

2026/05/06 ( = ) 19:30

BEAZ BARER SRAREERE
Auditorium Hall, Music Building, NTHU (Nanda Campus)

K12 & 5% K F fiI (Christian Poltéra) H 4
R & 2Rt - £ & Nancy Chumachenco E2 Boris
Pergamenschikov - FE#& 2 # N KIEZ REN/EE
F# - K (Heinrich Schiff) - tEEREZHE
WERK  EEEANE - ¥2 (David Zinman)
P AR T R EE KRR R L MNHGE
f Blt—EBETEFRARHARELKIEER
Z—BIHIAT o

ERBEZER  MBEREREL RKUFTHAAEEXLE - OWRXELE B
REZLERBCEERLEZLEEGIE » W=/ET5e (Bernard Haitink) ~ Ef# (Riccardo
Chailly) ~ # &R (Christoph von Dohnanyi) ~ E%#4 (Sir John Eliot Gardiner) ~ fH55 -
Bt (Paavo Jarvi) HBHARET (Andris Nelsons) Z451EH5BUR < 2006 F - FLHE -
EEEE (Avery Fisher Hall) 2k 7 XBIBZEEE °

BRI AEMEANL BEDKE (Gidon Kremer) ~ 5 &k #i1 X (Christian
Tetzlaff) ~ & K, &l #f (Leonidas Kavakos) ~ #5 /& &F (Lars Vogt) E2 Z2 H7JE (Leif Ove
Andsnes) HFHZREE - 2008 F - MEENHIEF (Mitsuko Uchida) RFREEE T HEE
EHEM (RREREMESR) o tE/)RZEREIEE (Frank Peter Zimmermann) & H$2
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EREMHEHTIE (Antoine Tamestit) #HAKEY EIES5u¥ =82 | (Trio Zimmermann) -
KENREBRLEEESTE2EME - EEREIRIELATHRERE -

AR B SR J& BB 155542 (Borletti-Buitoni Award) 173735 BBC it &M% -
EEBLE BER BMEEONSEEZLEMHNER - RS IEF@RBEITR BIS
DG ~ EMI £ Chandos FIEHF /AT » HEREM - ERHTRATERERSIEXETF A
NEZHE  BLEREEES 2*‘2—? (Diapason d'Or) ~ (BBEH#) MEHEEE) & (BBCH
LOHEE) BEEMRE c HFHIBERNEEMNE 1711 FHERNIEKRE (Antonio Stradivari)
FREEE T3Eh) (Mara) o

Born in Zurich, cellist Christian Poltéra was a pupil of Nancy Chumachenco and Boris
Pergamenschikov before studying with Heinrich Schift. Since replacing Yo-Yo Ma performing the
Elgar concerto with the Tonhalle Orchestra Zurich under David Zinman at the age of 17, he has

steadily established himself as one of the most prominent cellists of his generation.

As soloist he has worked with eminent orchestras including the Munich Philharmonic,
Leipzig Gewandhaus, NDR Hamburg, Vienna Symphony, Orchestre de Paris, and Los Angeles
Philharmonic under such conductors as Bernard Haitink, Riccardo Chailly, Christoph von
Dohnanyi, Sir John Eliot Gardiner, Paavo Jarvi, and Andris Nelsons. In 2006, he made his US solo
debut at Avery Fisher Hall.

Mr. Poltéra also devotes himself intensively to chamber music, working with musicians such
as Gidon Kremer, Christian Tetzlaff, Leonidas Kavakos, Lars Vogt, and Leif Ove Andsnes. In 2008,
he joined Mitsuko Uchida for Messiaen's "Quartet for the End of Time" at Carnegie's Zankel Hall.
Together with Frank Peter Zimmermann and Antoine Tamestit, he formed the Trio Zimmermann,

performing at the Salzburg and Edinburgh Festivals and prestigious venues worldwide.

A recipient of the Borletti-Buitoni Award and a BBC New Generation Artist, he is a regular
guest at renowned festivals in Salzburg, Lucerne, Berlin, and Vienna. His discography on BIS, DG,
EM]I, and Chandos reflects a wide range of repertoire, from Barber and Lutoslawski to Prokofiev
and Schubert. These recordings have been honored with the Diapason d'or, Gramophone "Editor's
Choice", and BBC Music Magazine "Choice". Christian Poltéra plays the famous "Mara" cello, built
in 1711 by Antonio Stradivari.
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EBfif : G KB —REHZAIRZEE BWV 1007
J. S. Bach: Suite for Violoncello Solo No. 1 in G Major, BWV 1007

EBfif : C KFAEZMEHE AR ZHEH BWV 1009
J. S. Bach: Suite for Violoncello Solo No. 3 in C Major, BWV 1009

B - C/NFAERMREMASZ KIZREHIE BWV 1011
J. S. Bach: Suite for Violoncello Solo No. 5 in C Minor, BWV 1011




% E ﬁﬁﬁ Program Notes

Eiff e —st mAE XREMMU G KFARM » 75 EFIZE (Prelude) ~ figh S E 5
(Allemande) ~ EEEREEH] (Courante) ~ [ERIFSEEE (Sarabande) ~ BE—8B /NS EH
(Minuet I) ~ 5 =&/ Ea (Minuet II) ~ FH&EEM (Gigue) - EEMIEFA - 2%

ERELEBAFNEHE - AENSLEHERAFESHES  MEMFRESRE TH

FERE) INETRELR P EEENRELEME - L TEMHES] NREAE

EREEER  EBRREEHNEFHERRE MEERAZESENELEE  TEHRIKES

EREIEEERERNRITZER - I8 BRFNELBIINTEFA - B3 19 tHich

EWENHEE S BEEEEXR - AT (EHEAEEEM) ARERRETRIIME

B3 19 #icR - B3 NARERFERTIBEATELE SRR —NWERENEE - £

T 12 FEER  ABRAQRBEEEP—EE 0 (EHEEARESEN) RRUSFHNE

St AFTERE -

B =B ARBEMUEREN C KFABFAKE - 23ER1ZE=M (Prelude) ~ [A#)
E7E%dy (Allemande) ~ EEEIZEA (Courante) ~ FEFIFBELEH (Sarabande) ~ E—HF
RELZEM (Bourrée ) ~ BE_EHMELHEMM (Bourrée 1) ~ SHEEEMH (Gigue) ° BIZEHIX A
A-B-A-CHEiE » ABRABRTE  BEINRWENINES  BRARHEEESNMXK -
ZEBBEMEIEREREEE > WU — BRI E AR ZCETER - MEHSEEHIEE
B ——(EgEIHE =16 16 2 ERHEMNEE > MIEBEMNHEIA—E 16 D& -
B4 ETEMEEMBRARE C/NA - BHEHEARS G/ - BRI AT HRERCH
RER  BREEALDFE (partial key signature) - EEMMMNE —FHE_SHH
ZHENSUEMES LR A - LESR - RPENERE) BFE -
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B RS ENE IR ESEMAENES c/NE - 2RIBEIZERH (Prelude) ~ f#) S =4
g (Allemande) « EEBAZEA (Courante) - FERIFR{ELZEA] (Sarabande) « E—E = K&
(Gavotte I) ~ BE_E = AZEM (Gavotte I1) ~ HEEEH (Gigue) °

AR RE - A RDABFHER - RISENMEEEL - BREBFHEE - 215 -
BEHSESSERATERALTE  FHERETEHDVRECHNRE - MHER
SEHIFFSAERY 16 N BT RNRETRARMAL - RAUBEHNE XIERYER - EEASFHRK
BT ABERRE  EREREAMNNE - BEENBREAOET - EARE/NEHEMDE—EA
M RABBISER - ERIFBIREEM LA O NMEENEESE - BRREG - SIXRBEEM -
LI TEARMBNBINIR - KEZBEREFERLES TRENILER) - B REHHE
WE - B-EUEENIEHHEHEM - WIRET - FTERI—EIRRE MR -
BE - REN=EFHEL T BAREHARFE S - SREHMRBEFRIVARES -
ZEHEPRE - MALERF N RED B RIRAE
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ﬁ{ﬂ f% . Eé‘:ﬂ-{,ﬂﬁ Robert Smith

Robert Smith ;&7 KiIeE AEMIL
2026/05/11 (— ) 17:30 - 19:30
BEAS BARE SHERE
Music Building, NTHU (Nanda Campus)

MY - LB HET (Robert Smith) » REERZARES r
(viola da gamba) B KIZZ/EZR - KRB REFILERK ‘
nE c REFNNESL L ERMEBERE - MHERNS
LRREFNIRRMNENIER  HERBUNS XS REE
o 2017 F - BOAFRTHRIESE  WEHMARRN
Georg Philipp Telemann (B /&7 KIZEBELEH) &
(The Observer) EEHEZR [ERSFBWANNETLME] -
HRSFalBRERNS O RRENEE  aFENER
HIEEEE  ZHEHEZEAT Paolo Pandolfo G1EEHESEN _EE1ER » AR 1T
5T o RSB  BEKTEBREETASLREASEBEMLN - WIFHIBEREIEE
BIREERNS] HEBRELFERENERERET  Ae#ERLEERBERH
HE YR Metallica 1Efn - BIREERTENBIERN2HAIRE -

BEl - BE% - LREAEERHETREL  BEECERRANRESRAREZ BRI -
HAOREEHHARRR  UHBENRERRRRESEES - 2BHEAIFLAER -

Robert Smith is a British violist da gamba and cellist from Yorkshire, England, known for
his refined artistry and adventurous approach to early music. In 2017, he released a recording of
newly discovered solo fantasias for viola da gamba by Georg Philipp Telemann, praised by The
Observer for its “exceptional musical quality.” His recordings often focus on rarely recorded
repertoire, including lyra-viol music, and feature collaborations with his former teacher Paolo
Pandolfo on works by Jenkins. Beyond early music, he engages in cross-genre and interdisciplinary
projects, including performing his own arrangements of Metallica in unconventional settings. He is

currently Professor of Viola da Gamba and Baroque Cello at the Hochschule fiir Musik in Cologne.
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EEEER
FE?_E'HJ? . Eﬁg Lukas Beno

Lukas Beno /|\5 AEMT
2026/05/22 ( ;n ) 13:30 - 17:00
BEAS BARE SHERE
Music Building, NTHU (Nanda Campus)

Lukas Beno I ER L HHE RAEE KX EE
(Gewandhausorchester) BE/N\5E - BB EFERE
FELNEXER UM REXLENNE - &
HitilEBEEZR—F - tHFERIIL T Gewandhaus
HE A EZ (Gewandhaus Brass Quintett) - 3% B & I
RBUMN 38R IS B2 A I e

IR EUARFEEFE/NFEMH  BEAMSLEXLE - 2ENEERRELE
(NDR) ~ E8hHi B HREXLEE (Sichsische Staatskapelle Dresden) HZ{ETELEE S
EEH -

{EZ¥EZE5 » Lukas Beno BEMEAEBEXEE - HEERRELE - ifRERE
DE - REZRLERARENELE (Camerata Bern) EEBEIEEL - WESSE
B -

FRYERFRN - tIEERNBEREE - ERRRELURER ~ P BN~ ZR
Infl ~ BE$H - BE « D2 INKE ME KM -

Lukas Beno is Principal Trumpet of the Gewandhausorchester Leipzig and a member of
both the Bayreuth Festival Orchestra and the Australian World Orchestra. A founding member
of the Gewandhaus Brass Quintett, he appears regularly as guest principal trumpet with leading
orchestras including the Berlin Philharmonic, the NDR Symphony Orchestra Hamburg, and the
Séchsische Staatskapelle Dresden. As a soloist and educator, he performs internationally and gives

masterclasses throughout Europe, Asia, Australia, and the Americas.
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2026/05/08 ( 1 ) 19:30

BERE HERE SEEEE
ZyXEL Auditorium, NTHU (Main Campus)

FEEREFHEFRERENRERZE NN ARERER Maurice Steger SfREL
Maurice Steger LUREITT » EEECHEITHRNINVELH DB R - RAB S
AHAERERNEZAY)  ERGEHELHRT - ARENERHESR - SRLERBEUZ
ToiR bl 2 IRAEB S ERIR o BITH Maurice Steger TRABEZ - BIRAFMEME R
BHBESHA  BRERLZFETERERL  THEBEBETARZHFEINFE &
BIEEMES R APHERRELBERENRRE  BIRTELYEEREN
1t ; BR#BIE Maurice Steger BEUSEASD AR LEBEFREL HEH - TRAEZHFESZHY
ERE  ERBEFRELETHBHNESEBREY ARE - ZRBER EXEGENZL
B AEELEHFREAR —ANEIAEREARRIIRESENZTEHRS) - HERERL
IR ERRAMMNAERFESN I T » USRRERED - TE—BSREZMRE
ERENIRVIRGIR L ©

This concert offers a rare opportunity to hear Maurice Steger, one of today’s leading recorder
players, live at National Tsing Hua University. The program spans solo, duo, and ensemble
repertoire, featuring Steger, Meng-Heng Chen, harpsichordist Albert Miithlbock, and the NTHU
Recorder Ensemble. Together, they reveal the recorder’s rich expressive range, from intimate

refinement to the brilliance of large-scale collaboration, bringing Baroque music vividly to life.
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B#f : G /N\FAZEGH - fFam 1020
J. S. Bach: Sonata for Flute and Harpsichord G Minor, BWV 1020

EIEEE : F KRG =

G. Sammartini: Concerto in F Major

HRERES : E/NVAEEES 6 98, fFam 15
J. B. Boismortier: Concerto in E Minor, Op. 15, No. 6

SR - EEEEM (Est-ce Mars)

J. P. Sweelinck: Variations on “Est-ce Mars”

BRE : G/A=F=ERM (GrFIEE) £af
A. Vivaldi: Sonata in G Minor {La Folliay , RV. 63

Eff - B ERRMEI R
J. S. Bach: Brandenburg Concerto No.
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% E ﬁ&’:%ﬁ Program Notes

B## : G )\GREISH - {Edm 1020
J. S. Bach: Sonata for Flute and Harpsichord g Minor, BWV 1020

HEERMEREHEANETEDISBOVEL T HENERR - FREAREENES
BIATHRE  EREFABEAEHBRETE  MEEMESEEM BTN
I FEER IS o B S R ARAN INRVFUE M B REH A BRELRE - BIRESBRR
AMAEL - RIRBIFEmAEES R R RRT) - REFRETEERIFBECENESEYY -
ROBEREMSTEN - RIFREBEEER S —REFHEN -

EIHEE | F K=

G. Sammartini: Concerto in F Major

EREEARNGHRE  WRSAERRERLHRABRNEEZAY — - KEHIEER
RBARMEREN - RAUEEFH - RESEHEFTENEEER - HERFHERR
PEEH - TRERF T BRI PEMEE BT - HEETIHERREZHAD
DHEFHNEE -SRRARE - ERFRASER T N\ HICARSSHEERE -

mERRERED : B/ EEE 6 5% fFm 15
J. B. Boismortier: Concerto in E Minor, Op. 15, No. 6

HRERIZ +/\HICAEBERRENFHRC—  HERLURY] - RBEE - Kl
BHMEMTN - ATESCBEKE - MEBHIEREBERINERS|BR - BEERN
KIHEL - BERZBNB AN - REZBESNERREZEAFGEHIVES - /£
mIiENERTRERIEYHIZEERRARNEIRNERE - RS FABMERR
LENFRLL -

SERIMTT - EEEE A (Est-ce Mars)

J. P. Sweelinck: Variations on “Est-ce Mars”

EEMRRE S BREERNEN)  EEREBEXZ2EREERZE - AU ER
MITBYHE!® (Est-ce Mars) [T - BRZREFRTFHRBEAHUKHEER
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o SRABAR  REEMINEMD  BIESHENEREHE  BREXEN
MZEAEEN - WA ERRITTNERE - R+ CHIETRESZMBRBEIEEK
ROWENEEZET -

(BRER) TEREBFLANYE  EER=KBEZABNESERZREM - ERBEAR
BB —SEEEE TP E—SETERINBERNEMNEHER - FSLEREN
MEBAEZRT - NEMAKEMEREE « H(HREEY) D - EIFRAERERKF ZHEE
BETE - LEROERREERBERNSEESMEMNER - JF R MR+ /\HiCE 8 & 4
Fem A SRR R EMRE -

BARMREERHEHMTES EBAKE - T2 NMEA/NMES - MUPESRERKD -
SEHREMEENZEHR - EfTLHRRERSERIB UKD - RBFEERER
B RE MR - AR TERE - SRATTWENREERS - REARARL
MBERAEE - AMNERTERYENEENEFEE  WRFESEMEBREER
REEESHIFHSE - ABRAUEKRERGER - BRETSC—KNBEECE - 417
KHELEFH ] -
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2026/05/18 (— ) 19:30

HHRERRZMUEFO
National Kaohsiung Center for the Arts

NMBE 115 FEREELE) BRRBEZMN2NRE - RRESFEERREME
FTHEZEAEREERNE  LSWERHAHERER | i - BRENROESE °

ME# 115 REBFEZMRBEERBRRNEZEY - 8 110 FRBREFXRSE
BEHER  USERELBFERFITEFEZMBHE - 5F  BEERERSTHIRE
RIETHBEHREET - U HARES X BESRAL) B BEHERKR - LR
ABEEETLE HERRBETLNE - EHRHARERE  ERBERZREHNFRE
mNEERL - BEEBEFPRE - REDARKEAFENERENEEMPE - BEL
EURMER  BRAEROMALEE -

Beyond 115: The NTHU Anniversary Gala Concert” presents National Tsing Hua University’s
global artistic vision through a production of international standard. Directed by Professors Fang-
Yu Chang and Wei-Lung Li, this annual signature event—following its acclaimed 2021 debut at
Weiwuying—embodies the spirit of “World-Class Stages x Tsing Hua Elite Talent.” More than a
celebration, it advances NTHU’s educational mission by shaping students’ professional excellence
and artistic range. Long celebrated for academic distinction, Tsing Hua now brings its musical

voice to the world stage, affirming the arts as a defining force of the university.

Wi 11 o e M 1
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METIERIEL « BIE i  {Fm 96
D. Shostakovich: Festive Overture, Op. 96

fIffEesEX : ke e EEEEM - fFam 43
S. Rachmaninoff: Rhapsody on a Theme of Paganini, Op. 43

FBERL  ERMRER
J. Sibelius: Symphony No. 5
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% E ﬁ&’:%ﬁ Program Notes

MHTERIERE | BB 0 {Fam 96
D. Shostakovich: Festive Overture, Op. 96

RATERHER (BEFr) (1954) BACRTAEM 37 BEME - BRERHMATH - B
REANBIFRRERMERS - 2K/ 0E - LUERRIRERAER » SRR REER
TEHARER - MRS EIRES - ANIFRTAREEESREE LEMMMEF -
HitkrT A+AEMEREEHN - BRE—EHMEARIER - RN A EREEN
SZRHEREANMASHE -

Rk EEX | s e X BIEAH - 1Fm 43
S. Rachmaninoff: Rhapsody on a Theme of Paganini, Op. 43

(tatgfefe T REEARr) BAM S BFHEF MU B R RMERAVBRHAGRE 1934 F - thiEih
TR BRI - A A8 B B Ik i R g (BN Z B) 3 - = B LB a2y
BI¥R - (5 18 B 55) IR IR 2 AE MR BUR 8 R H A B IR R - BT H B K B2 =il
PEME -EREBMREZVELES B —HE B EHBIBERNERE -

FERL  BRMEM

J. Sibelius: Symphony No. 5

AEATELRXEHASELTRARR DSRBFESFTZIF 1915 FEEBRZTIES]
1919 FEAB=LEMA - EH 1910 FRBAEHRRF - R EMEH LA - MAEREEN
BERR BOEERTEAH - REZTERRRN XI5 BER RELHE R EEH—
B E RN ©
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BRIRE

Pop-up Performances

2026 FRVHHEHE - KBEEERBAONNE - AFE FLRE) RIEEH
BEARPERL2LRTHETEHERE  TRRLMEELRE EEXRRLEE - BE
SRt ERI=R -

ATBRLER T ZHRCHNEARIRE - RFESENTRER  HIDVEEMHEBENK
LELHRERNRE/IERE  TABAREXEMEENE /| BRLERRZAFRAR
EMINEECR  MREFEMERIAELERGRBIRIGHENTHEREN )R -
BENERELENE - RRRERE - SRARSTHREEER -

EFBESHEURNERREEZREEENER - SEFTEBCRER - HTH
USSR ERR - LUK Big City ZREBBY L0 - REHAKOCERENREES -
'JE%%J%i%Eﬁiﬁiﬁi‘&EE%ﬁE@E’\J%j]’ﬁ&ﬁ'ﬂ  SRACNHBESMERT T BRANEE
§ BPHRLEZEELELEESTHREE - IRBFIUTERR - EIEENEALE -
FFHERZIES T mEN /B 2026 ZLET -

B
ol

]

A\l
/

In 2026, the Department of Music brings the healing power of music to the streets of
Hsinchu. Led by Department Director Wei-Lung Li, talented faculty and students will step out of

the classroom and into the community to share a vibrant musical feast.

The series features a diverse range of performances: the String Ensemble (Dir. Chin-Yun Tu)
with its elegant melodies, the Wind and Percussion Ensemble (Dir. Chi-Yang Wang and Chueh-
Wen Chang) with its powerful resonance, and the Recorder Ensemble (Dir. Meng-Heng Chen)

with its crisp, lively repertoire. Together, they offer a rich and multifaceted auditory experience.

Performances will take place at the Hsinchu Mackay Memorial Hospital, the Hsinchu
Municipal Mackay Children's Hospital, and Big City Mall’s Fountain Square. By bringing
professional music to hospitals and public plazas, we hope to comfort patients and surprise the
public with joy and energy. We invite you to join us in these unexpected corners of the city to

celebrate the spirit of 2026.
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2026/04/26 ( H ) 15:00 - 16:00

Big City iz SR B Y F0
Far Eastern Big City Shopping Mall
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e WAKE (R - F=ER)

Rossini: Le rendez vous de chasse

AGE L RZE A « RO LCHER ~ BESEAER (fReh - EHPAH)
Joe Hisaishi: Castle in the Sky, Spirited Away, My Neighbor Totoro

KEXED : Lemon ($RAH : HRIFESE)

Yonezu Kenshi: Lemon

EFR % (R - LEENF)
Gen Hoshino: Koi

Ayase: B1F (iR : 4BRE25)
Ayase: Idol

EREFE - MkER (8 - MFH - iRl - SEE)
Hakka Folk Song: Beautiful Girl

ERE:KELR
N. Daughtrey: Mercury Rising

INEERHE © RER TR
Kato Daiki: Hapimelo

MTHet : E8E

Tomohito Matsushita: Madonna dei Fusi

OB RHE : BBXX
Kato Daiki: Liz

BN BERIRLA8M (JRH | Richard Bissill)

James Horner: Titanic Fantasy

ERRFE  RAEK (H : R5F - Rl - FTHR)
Hakka Folk Song: Heaven's Rain

ERRFE  ERAC (B R7EE - Rk 0 2ER)
Hakka Folk Song: Hakka Spirit
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RERIRE

Pop-up Performances - Strings

2026/05/05 ( — ) 16:00 - 16:30
TR B
Hsinchu MacKay Memorial Hospital

O @ O @ JEHEHE Program O @ O @

R - NVRHE - fFa 110 SEERE
D. Wirén: Serenade for Strings, Op. 11, mvt. 4

B (G X EREKERD
J. S. Bach: Air on the G String

A G KAF =58 IN&RE) - B—RE > ik
A. Mozart: Eine Kleine Nacht Musick, mvt. 1

LE7t - (RFT) HEEREH (GREERS)

G. Bizet: Selections from Carmen Suite (arr. for strings)

EH X : (Got Rhythm) (FXLEHRH])
G. Gershwin: Got Rhythm (arr. for strings)

i - e (RRMFAR) GRERS)

Newman: You've Got Friend in Me (arr. for strings)

BEITSEE : (£ &) (KERS)
Cold Play: Viva la Vida (arr. for strings)

SEARHETE - (BRAEHEIE)
P. Tchaikovsky: Souvenir de Florence, Op. 70
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AEIRE

Pop-up Performances - Recorder

2026/04/28 ( — ) 16:00 - 16:20

HTHi G RERER
Hsinchu Municipal MacKay Children’s Hospital

—y

O @ O o EHBE Program O e O e

EF) : EAREER
J. B. Lully: Gavotte from Atys

HRHME : BENS T

L. Bernstein: Bergamasca

BRI ERREAX
T. Morley: Now is the Month of Maying

FREEE | EIRERX

P. Trombetta: Kriminal Tango

8RR
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Zfilg T{EH

Art Workshop

HEEETIE)

BET 1R
IBHIMAEES | BRBEIFNESZIRS







BEMZEI{EY :
MLERT Al ZRRTITEHES

AI-Driven Ceramics Workshop: Exploring New Craft Aesthetics with
Generative Al

2026/04/24 ( 1) 13:30 - 16:30
2026/04/25 ( 75 ) 09:00 - 12:00

BEKXE MARE BITHEEEFTR 8203 HEK 8209 ET(F=
R8203 and R8209, Dept. of Arts & Design, Nanda Campus

% 2 (FIIFRRGE AR ERZMmAT BiEHR )
Jian-You Li, Assistant Professor, Institute of Applied Arts /

National Yang Ming Chiao Tung University

AT FFEEIIGRGBEARZRERZMMA AT EEEMLIRES - ZEMMHE
EHAREEEDANBHERERZM (X-Design 1) HL24 - REZHMNEKIHER
(Design Computation) SAE{URSEMRIE, - fR T BT R WIRIZERIRIZPRIRIFIER - &
TEZIEEREGETE - RETRERHMPRIRETEE - LFR - B INFTEMENER
BRI - iSRRI ERRRET BRI 2 BRRFTRERRFTFZEMRE - &
ISEB T - EBERRAZBCEE MU Al TA Vizcom BIHAIRKE o Vizcom FUZRKZERTE
RERKEIEERN FEER) FRAERE  BERRFIEMIESNTE  ERBEEN
REHEE - 518 Al BEEEMZ T EEBREMEREVERE - AR ERRE
B - BEMEFRO TSRS EFER - BREKR—EEE Bitmit IRk
12 —IERR Al HAIRAHN T 25H%E2 -

We are honored to invite Assistant Professor Jian-You Li from the Institute of Applied
Arts at National Yang Ming Chiao Tung University (NYCU) to lead this workshop. He holds a
Ph.D. from the X-Design program at Keio University and specializes in Design Computation and
Digital Fabrication. His work spans interdisciplinary projects exploring design in manufacturing
and emerging materials, across fields such as medical, craft, circular and product design. In this
workshop, Professor. Li will introduce co-creative design using the generative Al tool Vizcom.
Spanning two half-days, this workshop features hands-on sessions that immerse participants in a
rich and dynamic design journey, inviting everyone to explore the new craft aesthetics of the Al co-

creation era together.
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HiH ST HGE VR
LA VRsatilis 23 BIB9S (ERZER 1Y

Bringing the World into VR — A Creative Hands-on Workshop with
the VRsatilis System

2026/05/04 ( — ) 12:30 - 18:30

BEAR MARE BEBETEHTO, C312 ( EREMEBRERE )
C312(LumiSound XRLab), 2nd Center of Student Activities, Nanda Campus

HEREE (BAZERBILEBRBREHR)
IDEHARA Norimichi, Professor in the School of Manage-

ment and Information Sciences, Tama University

AN (HAZEASRKE IERBEEBUR)
SHINNISHI Makoto, Associate Professor in the School of

Management and Information Sciences, Tama University

RIE RS ME BB VRsatilis BIFFRH - BE—HEIFIAY VR BIFFEEE: -
%ﬁ?ﬁ%,_\/iﬁft%/na_tf%%ﬁq@ ° VRsatilis E—EZINEREZ N EFHI VR ABEI{E

- BR 2023 FEBFRERERRESE Laval Virtual HXRE - mRET - ZARFEAR
ZIKITIJ.I%#FF'HEEE%Ekq-AH?*E F WHERBHFHES T T A RECEER - L5
2R - BRTHRA VRsatilis 7REAR S F BT 2 ECin R 2P ESIEA SIFFASTTM @ &
—TIRHEERES - IMREIVROER - BEIFEXERAEMRERIRA VRAIE -
FIRUE N B SR ER R AIFRIZ -

This workshop offers a hands-on VR creation experience using the VRsatilis system, guiding
participants to transform ideas into immersive virtual content. VRsatilis is a versatile and user-
friendly platform first introduced at Laval Virtual 2023. It was jointly developed by Ibara City in
Okayama Prefecture and Tama University, and has continued to evolve with academic support,
including recent collaboration with ESIEA, French designed for accessibility, the system enables
non-professional to easily engage in VR creation and begin their own virtual world-building

journey.

71




ERNATESRA TR ISEH

Rhetoric of Simulation in the Age of Generative Al

2026/04/27 (— ) 15:30 - 19:20

BEAXD MARE IREHE A N101
N101, General Education Building (Nanda Campus)

BRFHE (EBaA2EEEREHEBRRIML
BEREARE AIFEERTO TA BERRFHLERERE
IEEVN)

&% (Simulation) BFFZEEEMOIL - UBHEIS BT ERER (VR) -
AN EMXATER (GenAl) B - BRESRE SRR 7T EEHNFAEBRA
SRYIERE  FRESHREMANYENMIRFETER - URRHTR  ER
EREERTERENSBENESRMRBENATRRZEISEES - MmA LS —
ERINATESHNAE —RIZHRETEYHEHERIBEERE - AT E LS
BEGIAZT » RIS L B AT EBIE R - RMRREEEBRERUAZARS
HAERR  AREGS  UREHAEREERTS ARG RFEERRERE) 5
By TRANR) - EmRNEEARRNNTERMITR - TG maRsT AR
NREEE -

Simulation underpins media technologies, such as computer graphics, video games, virtual
reality (VR) and generative Al These systems model reality and behavior, placing users within
immersive feedback loops, while neural networks, tsimulate processes of the human brain. This
workshop reviews key cases to examine how simulations shape everyday experience, imagination,
and behavior, featuring “enduring immersion” in a “post-reality feedback loop.” It also addresses

the ethical considerations in designing and developing such influential technologies.
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Dome 72TV EE T 1L

Technology & Poetics: Dome Immersive Creative Workshop

2026/04/29 ( = ) 14:00 - 17:00

SEEEAXERS Dome BHH RN ETERIS
Taiwan Contemporary Culture Lab FVL DOME

ZEIE (KETIE HEAIMA )
TSAIL YI-TING (WINNOWORK Co-founder)

E8E)% (Dome) ER—BESNIIIEAREERM  HERESN 360 ERSTRK
BZTEREIGCF  fIRERTEEENEEER  flEH —BaBANRAER - AT
TEN =B ER LB RS (C-LAB) NEIRRIZAAIEE RSB - BHHESLFRHI
NABHNEERIZEEMER - TEHARREIZNE R BB B ShiniR 8 2
U= VBIERY AT BEME  Touchdesigner ~Unity F#1i73& A 7E Dome A A BUERY A FIHZ
58 Dome VR 2R AIE S E  URBEIEAREZEFNEREE - BEE(FH
G 2REFSBPENAASEEFAFBELGNREEN - ZHMERSBRANZHE
HRAR - EMERRFHREN BERRENZGAIEE

The dome theater, is a unique immersive space that surrounds audiences with 360-degree
visuals and spatial audio, creating an all-encompassing perceptual experience beyond the
traditional screen. This workshop focuses the FVL DOME at C-LAB introducing the workflow and
key techniques of immersive content creation. It covers conceptual development ,interactive media
possibilities and basic tools such as TouchDesigner, Unity and Dome VR simulator along with
sound design for spherical spaces. Through hands-on practice and discussion, participants will
visual composition, spatial narrative, and embodied perception in dome environments, examining

the intersection of technology and poetic expression.
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1B i ARAYRE S
BUER TR

Sing Your Language: Sound Without Borders

KR EHEEMBEHEDZER—HEIFHA - B Jade Music Fest & & |1l 1914 X1t
AIREXRREE  BENEANGESZTEAEARE - BERAIEE MR 12
MRESEG DU EEERE  E—PRABEZTLARNTLESR ~ BIEAAH
EXEFLNERANE - SEHB TEHAIREMREMEHFEETERAE  BF
EABN L ELENENRERS - BRCIEIARIEFREMATEBIZ

2026/04/16 ( /9 ) 10:00 - 12:00

BEAZEARE SREX BEE
Auditorium Hall, Music Building, NTHU (Nanda Campus)

HEE—EBR: REBEES LS

2026/04/16 ( P4 ) 13:00 - 15:30

BEAE BARE BREXR BHEE

Auditorium Hall, Music Building, NTHU (Nanda Campus)

B RFENTRYE  BRARKER

2026/04/17 ( 1) 10:00 - 12:00

BERR MARE BRER BERE

Auditorium Hall, Music Building, NTHU (Nanda Campus)
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2026/04/16 ( P9 ) 10:00 - 12:00

BEAZ BEARER SRER BERE
Auditorium Hall, Music Building, NTHU (Nanda Campus)

IRE MERRITESRERFRT

Eunice Keitan, Canadian pop & soul singer-songwriter

B MERRFEZEA

Tennyson King, Canadian nomadic folk musician

AR E %A Tennyson King Bt Eunice Keitan [RE 2 Z MBS R U0
BEZBENTLEIR - Tennyson EBRREXRE R IFHEKSTEEEEEE ~ Fit -
BIHRERESNERE - W TSR A) BE - AIEERNEMEE - E&EM
BOMELSE M o Eunice RIABRERAGREEBENREE S B/RESH  #2Z1TX
EISERAARIE - MAUSEAFBZENZRIFIGEL  FHEERIERES « 5o0HEXL
MEIFEAIE  WERMEATESEATERTLESFRNZTER

This talk features musicians Tennyson King and Eunice Keitan, exploring how identity
shapes their musical journeys. Tennyson of Cantonese and Hakka heritage, reconnects with his
roots through language and the zhongruan, forging a "nomadic"career across Asia, Europe, and the
Americas. Eunice, with Malaysia and Hong Kong background, draws on her global upbringing to
inform her songwriting. Through conversation and live performance, they examine how language,
identity, and culture shape creative expression, while highlighting the diversity Asian Canadian

musicians totay.
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HE—8N  REEREFREFE

2026/04/16 ( P4 ) 13:00 - 15:30

BEAR BARE BREXR BEEE
Auditorium Hall, Music Building, NTHU (Nanda Campus)

IRE MERRITESRERFRT

Eunice Keitan, Canadian pop & soul singer-songwriter

B MERRFEZEA

Tennyson King, Canadian nomadic folk musician

hetshn E6m
AN « RAREIE  RTTERER B

AEAEREFEEELAIEET HEZ XTSRS  TEEEBREHESFLER
FIMMEARE % A Tennyson King B2 Eunice Keitan R - #E/5FEKRBMAEHFERH
—IBERANEER -  ERMATREREZTEABAHIM - BNERIZENE]EBIZ -

With diverse cultural backgrounds and extensive international touring and collaboration
experience, Canadian musicians Tennyson King and Eunice Keitan will lead a creative music
experiment with students. The session will recreate the kind of open exchange and improvisational
collaboration they often engage in with musicians from different backgrounds, offering participants

a chance to experience the dynamic process of musical dialogue and spontaneous creation.
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2026/04/17 ( &2 ) 10:00 - 12:00

BEAZ BEARER SRER BERE
Auditorium Hall, Music Building, NTHU (Nanda Campus)

LN MEXRRFELERF

Van Lefan, Canadian folk singer-songwriter

H2E ZEEBRITEIIEEAN

Scott Hsu, American indie pop-rock artist

ERIER B8R ELE rH) 8
Yiz, lead vocalist and main songwriter for Taiwanese Hakka

band HoNi

AEERFESHEBESERBNTRENETHH  HHP O XZETAERF
Scott Hsu 5f %2 » UREFDHESNHAMFEER (EE(FIT Steady as You) HENF
£ N\ —Van Lefan N EERELE FH) FBEMER - —UEMREXBEESLRT
B HEBEHABRERAEXIE R  AMEA NS LEXEF LMERRIIN  #E
BYIAER BB R IR

This talk brings together musicians with experience in international collaboration, including
Taiwanese American singer-songwriter Scott Hsu, along with Van Lefan and Yizy, who participated
in the Taiwan-Canada co-created single Steady as You. Drawing from their experiences, the 3
artists will discuss differences and exchanges in cross-border collaboration, including cultural
backgrounds, creative approaches, and music industry practices. Using music as a starting point,

the conversation will expand toward broader reflections on cross-cultural understanding.
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